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ABSTRACT: The research results reveal the linguistic features of the representation of
Hryhorii Skovoroda’s image and the unique interpretation of this image by Yurii Mushketyk. The
article examines the character's self-perception and the perspectives of other characters toward
Skovoroda. For instance, a former classmate, Sydir Korinets, perceives him as an arrogant person
concealing his pride, while other characters, such as the innkeeper, regard him with great respect.
Mushketyk employs symbolic imagery in the text to illustrate Skovoroda’s profound connection
with nature while simultaneously emphasizing his solitude and itinerant lifestyle. The study
specifically analyzes the key concepts of NATURE, RIGHTEOUSNESS, and KNOWLEDGE,
which dominate the character's consciousness and define his philosophical stance. Overall, the
research demonstrates the complex structure of the character’s world, where external and internal
characteristics are interrelated. It also highlights the multifaceted perception of the protagonist by
other characters, making Skovoroda's image multidimensional and contradictory. The findings
outline the primary parameters of the character’s world, encompassing external features and internal
traits represented through frames such as clothing and attributes, character, face, posture, age, and
more. The dominant artistic-semantic meanings of each concept are also identified. It is established
that the linguistic portrayal of Skovoroda in the novella is ambivalent, absorbing both positive and
negative attributes, which is reflected in the use of various linguistic devices for modeling the
artistic-semantic content.

KEYWORDS: artistic and semantic content, character’s world, concept, frame, metaphor,
simile

Introduction

Hryhorii Skovoroda is often hailed as the “Ukrainian Aesop” for pioneering
the fable genre in Ukrainian literature. He is also celebrated as the “Ukrainian
Horace” due to his exceptional poetic achievements and as the “Ukrainian
Socrates” for being the first Ukrainian philosopher who profoundly influenced his
contemporaries and left a lasting legacy. Furthermore, he is described as a
“wandering academy” or a “man-university,” acknowledging his status as the first
Ukrainian scholar of European caliber.
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Unfortunately, the official records about Hryhorii Skovoroda’s life and
legacy are limited. For a long time, the primary reliable source of biographical
information was The Life of Hryhorii Skovoroda, an essay authored by his student
and close friend, Mykola Kovalynskyi (Kosamuucekwmii/Kovalynskyi, 1986,
c. 103). However, this work is relatively brief and fails to provide sufficient clarity
on certain aspects of his life. Despite this, in Ukrainian cultural consciousness,
Skovoroda is firmly associated with the image of a highly moral and virtuous
wanderer, a man who was “caught by the world but never captured.” This iconic
figure is frequently depicted by writers in their literary works and analyzed by
scholars. This study seeks to explore the linguistic and conceptual image of the
Ukrainian philosopher as portrayed by Mushketyk in his novella The Devil Never
Sleeps.

Reflecting on the various worlds of a literary text, Pavel notes that readers
experience two contradictory emotions: on the one hand, they understand that the
sun described in the text exists in the real world, but on the other hand, the
character in the work inhabits their own reality, eliciting the reader’s empathy or
prompting them to reflect on the character’s actions (Pavel, 1986, pp. 11-25).

Regarding the correlation between multiple worlds and reality, lvanenko
suggests distinguishing between the concepts of the possible world and the
fictional world, with the latter being considered the textual possible world. The
researcher identifies “the actual world (AW) — the central world of the primary
modal system; the actual world of a specific literary text, i.e., the secondary modal
system (TAW, textual actual world); and the textual referential world (TRW)”
(Ianenko/lvanenko, 2011, c. 6). In Ryan’s work, the actual world is the world
where the “I” resides, making “all possible worlds actual from the perspective of
their inhabitants” (Ryan, 1992, p. 529). Thus, AW represents our reality or the
actual world, TAW denotes the fictional world, and TRW refers to the worlds
within the fictional world. Based on this classification, lvanenko proposes the
following axioms for analyzing multiple worlds: “There is only one AW; the
sender (author) of the text always resides in the AW, each text projects or reflects
a certain world. The center of the projected world is the TAW; the TAW precisely
mirrors the TRW, whose existence is assumed to be independent of the TAW”
(Tanenko/lIvanenko, 2011, c. 46).

Kahanovska distinguishes between the authorial world and the character’s
world. She writes that “in the spatio-temporal model of a literary text, alongside
the explicit world of the narrator, there exists a multiplicity of implicit character
worlds. As a result, at the semantic level, the narrator’s world may be represented
by entirely different information. Evidently, the same applies to the character’s
worlds, which, in turn, are shaped by a complex network of interrelationships”
(Karanoschka/Kahanovska, 2014, c. 52). Writing about the micro-worlds of
characters, “that is, the worlds in which individual characters exist with their
unique conceptual spheres, behaviors, and characteristics” (O6emnenns/Obelets,
20086, c. 6), Obelets explores the temporality of possible worlds in literary texts.
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Considering the existing scholarly approaches to the analysis of multiple
worlds, we regard the artistic world as a possible world consisting of a certain
number of sub-worlds, including the authorial world, the character’s world, the
world of surrounding reality, the unreal world, and the recipient’s world.

Since the goal of this study is to examine the linguistic representation of
Hryhorii Skovoroda’s image, we will focus on the main aspects of studying this
character’s world.

Methodology

The article proposes an analysis of the character’s world within the
framework of the theory of multiple worlds in literary texts. The study examines
the linguistic representation of Skovoroda’s image in Mushketyk’s novella. The
methodology for examining the character’s world involves analyzing the author’s
attitude toward the protagonist, investigating the character’s self-perception,
exploring key concepts related to the character, and considering the perspectives
of other characters. The study employs several methods, including the
componential analysis method, which was used to identify elementary semantic
meanings; the conceptual analysis method, aimed at determining the structure and
content of concepts; and the frame modeling method, which allowed for a clear
structuring of representations of Hryhorii Skovoroda’s world in the novella. Using
the descriptive method, linguistic units representing various concepts and frames
were illustrated, while their contextual and interpretative analysis enabled the
identification of multifaceted connections between linguistic expressions and the
character’s world.

Understanding the world of fictional characters requires a deep dive into
their motivations and value systems. Analyzing a character’s portrait is crucial, as
descriptions of external traits often contain implicit information about how the
author or other characters perceive the individual. Likewise, examining the inner
world and speech patterns provides valuable insights. Conceptual analysis serves
as a highly effective tool for investigating these parameters. Within this analytical
framework, the concepts of EXTERNAL TRAITS and INTERNAL TRAITS are
typically delineated, encompassing categories such as “Age,” “Clothing,”
“Posture,” “Facial Features,” and “Linguistic Characteristics.” Additionally, a
character’s self-perception, evaluations by other characters, and core conceptual
constructs play a vital role in understanding their fictional world.

Self-assessment, in particular, involves constructing cognitive dimensions
of identity, such as “I am happy” or “I am lonely.” Concepts are formed through
artistic-semantic layers — specific meanings embedded within the linguistic and
cognitive worldview of a particular linguistic personality.

Thus, the methodology for examining the fictional world of a character
involves a comprehensive analysis of the author’s perspective, the character’s
self-assessment, and evaluations by other characters, and the key conceptual
constructs that define the character’s essence.



VOLUME 24, ISSUE 2 |27

Results and discussion

Judging the physical appearance of the Ukrainian philosopher Hryhorii
Savych Skovoroda is challenging due to the limited number of visual
representations. There exists only one lifetime portrait of Skovoroda, created
shortly before his death by the Kharkiv painter Lukianov. This portrait was later
reproduced in numerous copies. The face depicted in the painting is noble, serious,
and contemplative. Interestingly, the artist chose not to portray Skovoroda as a
seventy-year-old man, which he was at the time, but rather as someone in the
prime of life — approximately forty years old. Subsequent artists who attempted to
depict the Ukrainian thinker adhered to this approximate age. This approach is
also reflected in the work of Mushketyk, who constructs several frames that
illuminate the external traits of Hryhorii Savych.

The “Age” Frame

In the novella, the Ukrainian philosopher is depicted as an elderly man.
Linguistically, this intention is conveyed through the use of the lexeme starchyk
[an old pilgrim], which semantically denotes “a man who has reached old age,
senescence” (Binomim/Bilodid, 1978, c. 653). Notably, the dictionary includes a
remark that this term may sometimes carry a connotation of respect
(binomiz/Bilodid, 1978, c. 653). Thus, while the lexeme characterizes
Skovoroda’s age, it also indicates the respect afforded to him. Mushketyk
emphasizes this dual connotation, stating that the term embodies both reverence
and esteem. This respect is further highlighted in the actions of children in the
narrative, who respectfully stepped aside and removed their hats. The words
reverence and respect underscore the recognition of Hryhorii Savych’s
contributions: ““The starchyk is coming, the starchyk is coming!’ the children
shouted. Hryhorii took no offense at this characterization. Indeed, he was a
starchyk both by age and by his modest means. This was how people referred to
him everywhere (except in the manorial estates), but when it came to him, the
word carried a sense of reverence and respect. Even these children, little scamps
with switches on their shoulders, respectfully stepped aside and removed their
wide-brimmed hats and caps” (Mywxemux/Mushketyk, 1992, ¢. 29)*. The word
starchyk [an old pilgrim] also holds additional meanings, such as “an elderly
monk, a respected spiritual figure; a hermit, recluse” and “a beggar”
(Bimomin/Bilodid, 1978, c. 653). These diverse connotations collectively enrich
the image of the protagonist.

Hryhorii Skovoroda himself poetically refers to his age using the
metaphorical neologism odtsvityny [faded blossoms]: “And then: ‘Odtsvityny,’ he

L “Cmapuux ioe, cmapuux ioe’, 3azanacysanu. Ipueopiii ne obpascascs 3a maxe
o3HauenHs 1ozo ocoou. Tak, 6in cmapuuk i ikom, i cmamkamu ceoimMu, max 1o2o
HA3U8ar0msv CKpizb (OKpiM NAHCLKUX 00MIB), aie 8KNa0aioms, CMOCOBHO HbO20, 8 Ye CLOBO
it noeazy, it nowmany. I nasime yi Oimu, po30IUHUKY 3 TOZUHKAMU HA NJeYax, NOUmMUeo
ecmynunu tiomy dopoey ti nockudanu 6puni” (All translations from Ukrainian sources are
by the author unless otherwise noted — Olena Ilina).
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thought, referring to himself. Yet he considered this without fear or sorrow. On
the contrary, perhaps he hadn’t felt so light and unburdened as he did now”
(Mywixemur/Mushketyk, 1992, c. 28) 2. This neologism arises from a botanical
metaphor, transferring the ability of plants to experience different stages, such as
the fading of blossoms in autumn — odtswityny. Implicitly, this establishes a
metaphorical parallel between autumn and old age. The figurative meaning
reflects a philosophical acceptance of aging as a natural and inevitable process.
The phrase without fear or sorrow acts as an antithesis to the typical emotions
associated with advanced age. Conversely, the adverbs light and unburdened
convey a sense of tranquility and reconciliation with age, which for the protagonist
is not a burden.

Further specificity regarding the philosopher's age is provided in a
microcontext through the use of a numeral: “Our age... Surely, I hope, it is
already past sixty ” (Mymxerux/Mushketyk, 1992, c. 39) 3,

This nuanced portrayal highlights not only Skovoroda’s external traits but
also his reflective and philosophical outlook on aging, which emphasizes harmony
and acceptance rather than fear or regret.

The “Height” and “Posture” Frame

In the novella, Skovoroda is portrayed as tall and thin, with these attributes
explicitly conveyed through descriptive adjectives: “He hurried to reach the inn
before the rain. Tall and thin, he resembled a wounded crane pursued by
someone” (Mymkernk/Mushketyk, 1992, c. 35)*. The comparison to a wounded
crane is particularly striking. Traditionally, the crane symbolizes loyalty, fidelity,
kindness, the renewal of spring, and joy. However, the epithet wounded introduces
a layer of melancholy, evoking a sense of sadness and vulnerability. This imagery
not only captures Skovoroda’s physical appearance but also hints at his emotional
and existential state, adding depth to the character.

The “Face” Frame

The “Face” frame is developed through detailed descriptions of
Skovoroda’s facial features, including the shape of his face, nose, eyebrows, and
lips. Mushketyk provides the following characterization: “A long, thin face with
a straight, prominent nose, expressive eyebrows, and lips. His face was calm,
serene, and ascetic” (Mymketux/Mushketyk, 1992, c. 30)°. This succinct yet
vivid portrayal emphasizes key attributes of the philosopher's appearance, such as
calmness and asceticism, conveyed through carefully chosen epithets. Adjectives

2“Iwe: “Oousimunu’’, — ye sxce ii npo cebe. Ane nooymas 6e3 cmpaxy ii neuani. Jlubous,
HABNAaxu, UoMy 0A8HO He MANOC MAK 1e2Ko, MaK Oe3mMpitiHo, K HuHi .

3 “Bix naw... Boice e, nadiiocn, 3a wicmoecam”.

4 “Bin nocniwas, abu 0obizmu 0o kopumu 00 oow)y. Bucokuii, xyouii, ckuoaeca na
niodumozo Hcypaena, 3a AKUM Xmocb JCeHembes ™.

5 “Jloeézosude, cyxe, 3 0062um piHUM HOCOM, GUPAZHUMU OPOGAMU MA GYCHMAMU.
Oonuyusa cnokiiine, ymupomeopene, ackemuyite .
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like long, straight, and calm help shape a distinctive and recognizable linguistic
image of Skovoroda for the reader.

Beyond a mere physical description, the portrayal of Skovoroda’s face
reflects his inner character — his restraint, detachment from worldly concerns, and
spiritual focus. The use of epithets such as ascetic and serene underscores the
impression of the philosopher’s inner strength and his profound harmony with
himself and the world. This duality —an outer appearance that mirrors inner virtues
— contributes to a holistic and compelling depiction of the wandering thinker.

The “Clothing” Frame

Clothing and attributes form an essential part of the EXTERNAL TRAITS
concept. In the novella, descriptions of Hryhorii S. Skovoroda’s attire are
minimal, yet meaningful. The author briefly highlights key elements of the
philosopher’s appearance: a wide-brimmed hat, a staff, and a sack. For example:
“Skovoroda hung his wide-brimmed hat on a nail, placed his crane-like staff in
the corner, and set his sack on the bench”® (Mymxernx/Mushketyk, 1992, c. 36),
and “Hryhorii was out of breath, clutching his chest with his left hand while
swinging his crane-like staff with his right ” (Mymkeruk/Mushketyk, 1992, c. 35)
2

The mention of the sack and staff subtly underscores Skovoroda’s identity
as a wanderer. These attributes are deeply tied to the Ukrainian cultural perception
of Skovoroda, making him instantly recognizable as the philosopher who roams
the world with nothing but a bag and a staff. The epithet crane-like staff serves a
dual purpose: on the one hand, it draws a visual parallel to the crane’s shape, and
on the other, it evokes the symbolic meaning of the crane — a timeless emblem of
loyalty to one’s homeland, melancholy, and wistful longing (Korryp u ap. /Kotsur
et al., 2015, c. 266).

This minimalist depiction of clothing and attributes emphasizes
Skovoroda’s ascetic lifestyle and reinforces his image as a wandering philosopher
who values simplicity over material wealth. These elements serve to make his
character visually and culturally distinctive, while subtly supporting the themes of
detachment and spiritual focus.

Thus, the EXTERNAL TRAITS concept presents Skovoroda as a
wanderer, a prominent writer, and a virtuous man.

The “Character” Frame

The INTERNAL TRAITS concept is prominently featured in passages that
explore the “character” frame, revealing Skovoroda’s moral and spiritual depth.
The following description captures the essence of his personality:

6 “Crosopooda nosicue na yesuwox Gpus, nocmasus y Kymox naauulo-scypasis, nokiae
Ha nasy mopoy”.

" “I'pucopiii 3axexascs, 16010 PyKoo MPpuMaescs 3a 2pyou, 6UMAXYEAs NPAGOIO 3 NALUYEI0-
Jcypaenem’”.
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“There is the sky above his head, a simple coat on his shoulders, and a book in his
bag... Always lighthearted, cheerful, agile, steadfast, virtuous, good-natured, talkative,
respectful, generous, God-loving, never flattering, equal with everyone, content with
everything, comforting the unfortunate, and sharing his last possession with the poor ”
(Mymketuk/Mushketyk, 1992, c. 31-32) 8.

The abundance of epithets highlights the philosopher’s numerous virtues
and his profound moral integrity. The first part of the passage emphasizes material
aspects (sky, coat, book), symbols of Skovoroda’s minimalist approach to life. The
second part, however, delves into his spiritual and moral qualities, which take
precedence. This juxtaposition between material and spiritual elements
underscores Skovoroda’s worldview — material possessions are merely a
background to his rich inner life.

Through this balanced portrayal, Skovoroda emerges as a figure who
embodies traditional perceptions of him as virtuous and morally upright. The
linguistic and narrative emphasis on his kindness, humility, and generosity
constructs an artistic-semantic image of Skovoroda as a virtuous man. These
elements not only reinforce his established cultural image but also deepen the
audience's understanding of his priorities and philosophy.

This dual focus on external simplicity and internal richness makes
Skovoroda a profoundly recognizable and relatable figure, bridging the historical
and literary representation of his persona.

Mushketyk emphasizes Hryhorii Skovoroda’s habit of rising early:
“Hryhorii woke up early. As always. Before sunrise. At this hour, all
hardworking people rise ” (MymxkeTux/Mushketyk, 1992, c. 28)°. The phrase like
all hardworking people reflects a sense of solidarity with the working class,
underscoring Skovoroda’s industrious nature and simplicity. This detail aligns the
philosopher with the values of diligence and discipline, situating him as a figure
connected to the rhythms of daily life.

In the passage “The starchyk never stays long in one place. As soon as
Ssomething doesn’t sit right with him — he grabs his staff, puts on his hat or cap,
and leaves” (Mymkerux/Mushketyk, 1992, c. 32) ¥, verb-based expressions
reinforce the image of Skovoroda as a wanderer. This portrayal is central to his
identity as a traveling philosopher, deeply ingrained in both literary and cultural
representations of him. The act of leaving at will conveys his independence,

8 “€ nebo mao 20106010, € ceuMa Ha NIEYAX, € KHUA 6 MOPOUHI... 3a6couU nezKuil,
eecenuil, pyxaueuil, GUMPUMAHUN, WHOMIUGUI, O1A200YWIHUI, C]10800X04UIl,
nowimueuil, noointbuueull, 00201100HUI, He Jecmusuil, 3 ycima pieHuil, 6cim
60060.J1€HUIL, 6MIULAE HEWACHUX, OLTUMbCA OCMAHHIM 3 OIOHUMU .

% “I'puzopiii npocuyecsa pano. Ak i 3aexcou. o cxio conya. O yiii nopi ecmaroms 6ci
podimui 1100u”.

10 “Cmapuux nikonu ne sampumyemoca 00620 na oonomy micui. Jledse tiomy wjoco He
no Oyuwii — namuyro 6 pyKu, opuisi abo wanky Ha 20108y .
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resistance to constraint, and a commitment to a life unbound by material or social
ties.

The idea of Skovoroda as a prominent writer is vividly depicted in passages
that highlight his intellectual pursuits:

“He converses with the ancients, composes fables, teachings, and
philosophical treatises, writing them in fields, forests, on tree stumps (most often
at a bee farm), writing with ease” (Mymketnx/Mushketyk, 1992, c. 32) ™. This
portrayal reveals a man deeply engaged with intellectual traditions while
grounded in the natural world. The description of his writing process — simple,
unencumbered, and prolific — underscores his dedication to thought and creativity.

“...his writings do not disappear; they are copied, retold, and memorized”
(Mymkernk/Mushketyk, 1992, c. 32) 2. These lines highlight the enduring legacy
of his works, which, though unpublished during his lifetime, were cherished by
those who encountered them.

After leaving his teaching position, Skovoroda fully embraced a life of
wandering. His reputation grew, and many sought his wisdom and
companionship. It was during this period that he began writing extensively.
However, none of his works were published during his lifetime, as the church
regarded them as controversial and offensive to monasticism and the clergy. His
philosophy, which diverged from established dogmas, challenged traditional
religious and societal norms, cementing his role as a thinker ahead of his time.

This layered portrayal of Skovoroda as an early riser, tireless wanderer, and
groundbreaking writer captures his essence — a philosopher who defied
convention and left an indelible mark on Ukrainian culture. The combination of
his daily habits, itinerant lifestyle, and intellectual contributions underscores the
harmony between his personal values and his philosophical legacy.

Self-Perception (The “I” Concept)

Self-perception plays a crucial role in understanding a character’s inner
world, as it reflects ethical and axiological markers of self-awareness. In The Devil
Never Sleeps, Skovoroda’s judgments about himself are imbued with evaluative
elements, allowing us to examine the “I”” concept in depth.

Skovoroda perceives himself as experienced, as conveyed through a
metaphorical epithet in a simile:

"In the dense guelder rose thicket, a nightingale sang faintly, sleepily, and
wearily: ‘Tee-ohk, tee-ohk, tee-ohk, tee-urr, feet-feet-feet. ” Perhaps it was an experienced

1 “Becioye 3 Opesnimu, cknadac daiiku, noguanns, ginocogpcoki mpaxmamu, nuie ix y
noJi, 6 ici, Ha NeHbKOGI (Hatuacmiuie decb Ha naciyi), nuuie necko .

12 “ _nanucame mne nponadac, ii020 nepenucylomv, Nepenosioalontsv, 3ayuyioms
Hanam’amp”.
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singer who had grown old courting. ‘Just like me, ’ Hryhorii thought and silently without
voice laughed to himself” (Mymxketux/Mushketyk, 1992, c. 29) %3,

In this microcontext, the narrative voice merges with the philosopher’s
inner discourse, producing a moment of autothematic reflection. Through the
metaphor of the experienced nightingale, Skovoroda projects his own state of
lonely maturity and enduring vitality. The semantic triad — “experienced,” “old,”
“lifelong bachelor” — forms a self-characterization that intertwines existential
irony with philosophical serenity. The phrase just like me functions as an index of
ironic self-recognition, suggesting both humor and acceptance of the passage of
time. The tone is playfully introspective rather than mournful; the adverbial cluster
faintly, sleepily, and wearily reinforces a semantic field of calm fatigue,
symbolizing not decline but equilibrium. Skovoroda’s laughter without voice,
silently operates as a metonymy of inward reflection, illustrating his ability to
contemplate aging without despair. Furthermore, the guelder rose carries
profound cultural connotations in Ukrainian semiotics — representing purity, love,
continuity, and national identity. Its inclusion situates Skovoroda’s self-awareness
within a broader ethnocultural framework, linking personal introspection to
collective symbolism. Thus, the image fuses natural, emotional, and cultural
registers, emphasizing Skovoroda’s organic unity with his homeland, nature, and
moral tradition.

The semantic construct | am a teetotaler is explicitly articulated in a
passage where Skovoroda observes the consequences of excessive drinking on a
former classmate: ““Liver,’ Skovoroda thought. ‘He drinks without measure,” and
he fﬁlt glad that he himself was a teetotaler” (Mymketuk/Mushketyk, 1992, c.
40) .

This stark contrast between a person who drinks excessively and
Skovoroda, who abstains from alcohol, creates a sharp moral and physical
distinction. It underscores Skovoroda’s purity and commitment to a healthy
lifestyle, reflecting his philosophical principles of moderation and self-restraint.

The “I am a Vegetarian” Semantic Construct

The semantic construct | am a vegetarian is linguistically expressed in the
following microcontext: “ ‘Thank you,’ said Skovoroda. ‘I eat only once a day, in
the evening. And | do not consume meat or fish’” (Mymketuk/Mushketyk, 1992,
c.33)%.

13 “B xanunositl 2ywasuni MAOCHO, COHHO, CMOMACHO 00MbOXKYEAs conoseiiko: «Tiox;
miox, miox, miyp, @ime-@imo-imvy. Jlubous, ye 0Oye O0oceiduenuii cnigax, sKuil
3anapyokysaeca 0o cmapocmi. “fAIk i a”, — nooymas I pueopii i 3n08y 3acminecs 6e3
eonocy”.

1% < Meuinxa, — nooymae Crxosopooa. — IT’c 6e3 mipu’, — i 3padie, wgo cam ne numyuwuii”.
15 ““Iaxyro, — ckazae Ckosopoda. — A im minexu 00un pas na denv, yeeuepi. I ne éacuearo

iR

Hi M’saca, Hi pudu.
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This construct aligns with a historical fact about Skovoroda: according to
accounts, the philosopher once had a dream in which he saw people devouring
one another. From that moment, he decided to abstain from consuming meat.
Furthermore, Skovoroda believed in a profound connection between the body and
the spirit, asserting that those who consume excessive amounts of meat and wine
are doomed to premature aging (Yukamos/Ushkalov, 2019, c. 37, 45). This
abstinence reflects his philosophical principles of moderation, purity, and self-
control, reinforcing his image as a person who lives in harmony with his values.

Skovoroda’s Core Concepts: Nature, Righteousness, and Knowledge

In Mushketyk’s novella, the core concepts associated with Skovoroda —
Nature, Righteousness, and Knowledge — remain consistent with traditional
depictions of the philosopher. To reinforce these ideas, Mushketyk places direct
quotes from Skovoroda’s works into the character’s dialogue, adding authenticity
and depth:

“The root of everything is the heart ” (Mymkeruk/Mushketyk, 1992, c. 32)
“1t is not our flesh that makes us human, but our mind”
(Mymketux/Mushketyk, 1992, c. 32)*', “Take your willow stick and be on your
way down the beaten road” (Mymkernk/Mushketyk, 1992, c. 32) 8, “Our
happir11gess lies in peace of mind. Know thyself” (Mymkeruk/Mushketyk, 1992,
c.32)".

In discussing righteousness, Skovoroda employs hyperbole to emphasize
the value of a virtuous life: “I would not trade my pure day for a thousand years
of wickedness ” (MymkeTux/Mushketyk, 1992, c. 39) %,

These quotations serve as a window into Skovoroda’s philosophical
worldview, highlighting his focus on inner purity, self-awareness, and moral
integrity.

Nature as a Core Element of Skovoroda’s Worldview

Mushketyk enriches the portrayal of Skovoroda with poetic, metaphorical
descriptions of the natural world, emphasizing the philosopher’s profound
connection to nature:

“The sun had already risen above the elms on the far side of the road,
showering Hryhorii in golden rays” (Mymxerux/Mushketyk, 1992, c. 29) %,
“Once again, Hryhorii drew a sound from his flute that resembled the song of a
cuckoo. And again, the cuckoo cried out. They exchanged calls several times, until
at last, the cuckoo could not resist and flew across the river straight toward him”

16 “Kopinw ecbomy — cepye”’.

1 “He nnomw nawa — moouna, a mucis”.

18 “Bepu ceoro nanuyio 6ep60osy ti npowKyti Gumum wiiaxom”.

¥ Hawe wacmsa — mup oywesnuil. ITisnaii cebe”.

D “Miti wucmuit 0env i 3a mucauy Hewecmueux iim ne npooam ..."

2 “Conue eixce niobunocs nad €’azamu no moiti 6ix dopozu, obcunano I'puzopisn
30710maeum nPOMIHHAM .
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(Mymkernx/Mushketyk, 1992, c. 29) %, “Skovoroda closed his eyes. He loved
falling asleep to the sound of rain, when a dreamy calmness filled his soul, and
pleasant dreams would come” (Mymxkerux/Mushketyk, 1992, c. 37) %,

These vivid and lyrical descriptions underscore the significance of Nature
as a core concept in Skovoroda’s worldview. The imagery of sunlight, the musical
dialogue with the cuckoo, and the tranquility of rain highlight his attunement to
the natural world and his belief in its harmony and restorative power.

Mushketyk’s portrayal of Skovoroda integrates both historical facts and
philosophical ideas, reinforcing key semantic constructs such as | am a
vegetarian, | value nature, and | strive for righteousness and self-knowledge. By
embedding Skovoroda’s quotes and using poetic depictions of his interactions
with nature, the author creates a vivid and authentic image of the philosopher. This
approach not only emphasizes Skovoroda’s alignment with traditional values of
simplicity, humility, and introspection but also reaffirms his enduring connection
to nature and his moral philosophy. Through these elements, Mushketyk
successfully captures the essence of Skovoroda as a thinker deeply rooted in his
values and harmoniously integrated into the natural and spiritual worlds.

Skovoroda in the Perception of Other Characters
The evaluations of Hryhorii S. Skovoroda by other characters in The Devil
Never Sleeps are notably contradictory.

Samuil Myslavskyi

Samuil Myslavskyi is a historical figure who studied at the Kyiv-Mohyla
Academy and later became its rector. According to historical records, Myslavskyi
supported the Russification of the church, a stance that affected the fate of
Skovoroda, who had previously enjoyed the support of the former bishop,
Porphyrii Kraiskii.

In the novella, Myslavskyi openly envies and despises Skovoroda. These
feelings are vividly expressed through his internal monologue, where his negative
emotions are implicitly conveyed via metaphorical imagery:

“From the very depths of his soul, a burning, bitter wave arose. Oh, how he hated
the starchyk at this moment, and how fiercely he envied him. To live such a life... To reject
everything... That must mean something... But to live like this... Rolling around like
tumbleweed. It’s free too. But the wind tosses it, drags it, and spins it in a whirlwind...
And yet, it keeps rolling!”

2 “I snoey I'pucopiii 6udobys 3 gueiimu 36yk, nodibuuti 00 303yaunozo cnigy. M 3nogy
saremenmyeana 303yns. Tak nepemoensanucsa Kinbka paszie. Bpewmi 303yns ne
sumpumana ii nojieming yepes piuky npocmo Ha Hv020 .

B “Croeopoda cknenue nosiku. Bin nobue sacunamu nio dow, na Oywi mooi — mpiiinuea
Muwa i CHU CHAMbCS Xopouti ™.
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L “The innkeeper placed a mug before Skovoroda more respectfully than before the
metropolitan himself” (Mymkerux/Mushketyk, 1992, c. 34-35) 24,

In these lines, Skovoroda is compared to tumbleweed, a metaphor
articulated through a simile (like tumbleweed). Tumbleweed, a steppe plant
capable of rolling across vast distances, is traditionally a symbol of homelessness,
rootlessness, and wandering. For Myslavskyi, however, this symbol acquires an
additional meaning — freedom. Thus, for Myslavskyi, Skovoroda represents a truly
free person.

The wind in this microcontext evokes associations with the hardships
Skovoroda endured, yet these challenges failed to break him. This duality — both
admiration for Skovoroda’s freedom and disdain for his unconventional life —
reveals Myslavskyi’s inner conflict. He recognizes the profound value of freedom
but cannot reconcile it with his own choices and adherence to societal norms.

Myslavskyi’s perception of Skovoroda is a blend of envy, resentment, and
reluctant admiration. The bitterness he feels stems from his inability to embrace
the freedom and detachment that Skovoroda embodies. At the same time, the
imagery of tumbleweed and wind metaphorically captures Skovoroda’s resilience
and independence. For Myslavskyi, Skovoroda is not just a wanderer; he is a
symbol of a life unbound by materialism or institutional constraints, a life
Myslavskyi simultaneously envies and despises.

This complex portrayal highlights the polarizing nature of Skovoroda’s
philosophy and lifestyle, which provoke both admiration and animosity among
those who encounter him. Through Myslavskyi’s internal monologue, Mushketyk
not only deepens the reader’s understanding of Skovoroda’s character but also
sheds light on the tension between societal expectations and individual freedom.

The Innkeeper’s Perception of Skovoroda

The attitude of outsiders, such as the innkeeper, toward Hryhorii Skovoroda
reveals profound respect and admiration for the philosopher. This is expressed
through lexemes carrying the semantic features of honor and favor:

“The innkeeper placed a mug before Skovoroda more respectfully than
before the metropolitan himself”* (Mymkerux/Mushketyk, 1992, c. 34); “The old
innkeeper couldn’t hold back and coughed meaningfully. At that moment, he
thought that even if someone stabbed the starchyk with a knife, he would forgive
it. What a man! No wonder he is respected and revered across the Sloboda region
and beyond, perhaps throughout all of Ukraine ” (Mymkerux/Mushketyk, 1992,

24«3 camicinbkozo Ona Oyuii nionimanacs nexyua, 2ipka xeuns. Ox, AK 6in HeHAGUOIE Y
Ul mMumep cmapuyuka i AK Jaw0mo 3a3opue iomy. Illpoxcumu omaxo mcumms...
3uexmysamu ecim... Lle yvoeoce ma eapmo... Ane s srcumu omaxo... Komumucsa, nenaue
nepexomunoJge. Bono meoic ginvne. Ane iioco komump i Komumo, i wiapnac eimep, i
Kpymump euxop ... Ane 6ono maxu komumasca'”

B I cmaeus xopumap neped Ckosopodoio KyXns nowimueiuie, Hidc nepeo HUM,
MUMPONOAUmMom”.
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c. 35)%; “Both innkeepers — the old and the young — listened intently to the
dialogue, their faces glowing with amazement and admiration. ‘Their’
Skovoroda was outshining even the Kyiv metropolizan” (Mymkeruk/Mushketyk,
1992, ¢. 34).7

From these passages emerges the semantic construct of Skovoroda as a
person respected by others. The admiration the innkeepers hold for him is not
merely for his intellectual prowess but also for his moral character and humility,
which resonate deeply with the common people.

Skovoroda as the Embodiment of Virtues
In the innkeeper’s reflections, Skovoroda is contrasted with Myslavskyi,
favoring the philosopher as the true man of God:

“But he will take nothing except a crust of bread and a mug of uzvar. He takes
nothing. He only gives. He shares his soul like pure gold. Bit by bit, beam by beam.
Through his songs, advice, and teachings. His songs, his parables, his wisdom are passed
from mouth to mouth. And his soul does not wither. It shines as it always has. Truly a man
of God. He, not the metropolitan” (Mymxerux/Mushketyk, 1992, c. 35)%.

Here, Skovoroda is portrayed as someone who gives selflessly, embodying
generosity and humility. The metaphorical comparison of his soul to gold conveys
traditional imagery associated with a compassionate and virtuous person. This
positive association is further enhanced by implicit comparisons to the sun,
evident in terms like beam and shine. These metaphors position Skovoroda as a
radiant, life-giving presence, emphasizing his spiritual richness and enduring
impact on those around him.

The innkeeper’s perspective underscores Skovoroda’s moral superiority
and his alignment with divine principles. His generosity, humility, and capacity to
inspire through his words and actions elevate him above traditional hierarchies,
symbolized by his contrast with the metropolitan. The imagery of gold and light
reinforces the perception of Skovoroda as a luminous and selfless figure, whose
life is devoted to enriching others rather than accumulating material possessions.

2 “Cmapuii kopumap e eumpumae i 6a2amo3HauHo Kaxukuys. ¥ yio Mumo 6in nooymas,
Wo Hexai Ou cmapuuxa WmMpUKHyIu Hasime Hodicem, mou npocmue ou U ye. Omaxuil
uonoeix! Hedapma éci wianyioms i éenuuarompcsa HUM RO 6CbOMY C100IOCbKOMY Kpaio,
il wie oani, TUOOHb, uu He éciii YKpaiui’.

2 “Oboe wunkapie — cmapuii i MOIOOUI — HANPYIHCEHO ECAYXANUCA 6 OIaN02, HA IXHIX
obnuyyAx Acuino 3auyoyeauns i 3axonnenms. “Ixuiti” Cxoeopoda nobueac camozo
Kuiscbko2o mumponoauma’.

8 “Ane 6in ne 6izbMe HIU020, OKpIM XNiba oKkpatiys ma Kyxas yseapy. Bin ne 6epe. Bin
minoku 6iooac. Po3zoae ceoto oywiy, ak wupe 3onomo. Ilo npominuuxy, no opioyi.
IHicusamu, nopadamu, noguarHHAMU. Hozo nicui, tio2o npumui, 1020 Myopocmi nepeoarons
3 8ycm 6 yema. I dywa tioeo ne ckyoie. Cae, ak i casna. Boicmuny Bootcuit uonosik. Bin,
a He mumponoaum’.
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This depiction strengthens the broader semantic constructs associated with
Skovoroda:

e Skovoroda as a respected individual — admired not only for his intellect
but also for his humility and kindness.

o Skovoroda as the embodiment of virtues — a selfless figure who radiates
wisdom and spiritual wealth.

¢ Skovoroda as a man of God - living a life of service and devotion, in stark
contrast to materialistic or hierarchical aspirations.

Through the innkeeper’s reflections, Mushketyk illustrates how deeply
Skovoroda’s character resonates with ordinary people, portraying him as a moral
beacon and a symbol of true humanity.

Korinets’ Perception of Skovoroda

Unlike Myslavskyi, the innkeepers, and other characters who view Hryhorii
Skovoroda as a paragon of virtue, Sidor Korinets perceives the wandering
philosopher as a flawed, ordinary man. As Slyvynskyi notes, Skovoroda’s meeting
with Korinets, his former classmate and now a wandering deacon, becomes a bitter
and even humiliating episode for the philosopher (CnuBuncekuii/Slyvynskyi,
2006). Mushketyk, through this encounter, avoids idealizing Skovoroda, instead
presenting him as a human being with doubts and vulnerabilities.

Description of Appearance

Korinets’ perception of Skovoroda’s appearance is both literal and
symbolic:

“Korinets only blinked. He looked at his former classmate, lying on the bench,
stretched out, long, covered with a white blanket, resembling a corpse”
(Mymkerux/Mushketyk, 1992, ¢. 41)%,

Here, adjectives such as long and stretched out convey Skovoroda’s height,
while the comparison to a corpse introduces a negative connotation. This imagery
reflects Korinets’ perception of Skovoroda as lifeless and distant, possibly hinting
at the philosopher’s detachment from worldly concerns or his perceived moral
failings.

Skovoroda as Arrogant

In Korinets’ view, Skovoroda embodies arrogance, a trait he associates with
the philosopher’s past behavior at the Kyiv-Mohyla Academy:

“They expelled you for your pride. For your ambition, capriciousness,
impatience, and disregard for others’ opinions. Only your thoughts are righteous,

2 “Kopineyo minvku xainiye ouuma. JUUSCS HA C6020 KOMUWHBLO2O OOHOKIAUWHUKA,
KOmpuii 1edxcas Ha 1a6i GURPOCMARUTL, 0062Ull, HAKPUMUIL 01010 PAOHUHOIO, CXO0MHCUIL
Ha mepya’”.
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and everyone else’s are from the devil. You hide your pride here, but a keen eye
can still see it” (Mymxkeruk/Mushketyk, 1992, c. 42)%.

Through nouns such as pride, ambition, capriciousness, and impatience,
Korinets characterizes Skovoroda as self-centered and egotistical. The repetition
of for your pride, for your ambition, for your capriciousness builds the rhythm of
the text, intensifying its emotional impact. The phrase a keen eye serves as a
metonymy symbolizing the ability to discern hidden truths, emphasizing the
inevitability of judgment and critique.

Korinets further critiques Skovoroda by referring to him as a parsuna:
“It will still serve truth and goodness. They will use it as an example... pointing
it out to children with a finger: look at that parsuna, they Il say, like a precious
icon” (Mymkeruk/Mushketyk, 1992, c. 42)3L,

The term parsuna traditionally denotes a portrait, particularly one
resembling an icon, carrying connotations of sanctity. However, Korinets imbues
the term with irony, reinforced by the use of the noun precious icon, which in this
context suggests someone unworthy of respect. The diminutive construction
pointing it out to children with a finger further diminishes Skovoroda’s stature,
portraying him as someone whose outward reputation is inflated beyond their
actual worth.

Skovoroda as Cunning

Korinets also perceives Skovoroda as cunning, likening him to a fox:
“I walked and kept stumbling upon your ‘holy’ tracks. Neat, precise, like a fox’s”
(Mymkerux/Mushketyk, 1992, ¢. 41)%.

Here, the adjective holy, placed in quotation marks, signals irony,
questioning the authenticity of Skovoroda’s moral righteousness. The diminutives
neat and precise further intensify Korinets’ disdain, suggesting an artificial or
overly meticulous facade. These details imply that Skovoroda’s outward image of
virtue conceals cunning and insincerity.

The comparison to a fox, a cultural symbol of slyness and deceit, reinforces
Korinets’ belief that Skovoroda’s actions are calculated rather than genuinely
virtuous.

The interaction between Hryhorii Skovoroda and Sidor Korinets in The
Devil Never Sleeps offers a unique perspective on the philosopher, revealing both
criticism and reluctant admiration. Korinets, a former classmate of Skovoroda,
perceives him through a mix of skepticism, irony, and lingering respect, exposing
the philosopher’s vulnerabilities and prompting introspection.

30 “3q nozopdy meorw sonu mebe eunepnu. 3a cnagonwbcmeo, 3a eepednugicmo,
Hemepninna i nexmysannsn 0ymok inwux. Tinbku meoe npageone, a 6cix iHWUX — 00
ayKaeozo. Ilpuxoeyecw mu mym c6010 2opouHio, a ii 6ce 0010 8UOHO OKY NUTLHOMY .

8L “Ille 1 nocayacumv 006py ma icmuni. Cmagumumyms Y RPUKIA0 iHWMUM...
Tokazueamumyms 0imam naibYUKOM Ha MBOI0 NAPCYHY: OHO, MOGIAB, YAUA .

32 “Xoous i ckpize namuxascs na meoi “ceami” cniou. AKypamuensKki, pienenvki, K y
auca’.
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Skovoroda as Hypocritical

The idiom to blow smoke into someone’s eyes encapsulates Korinets’
perception of Skovoroda as a hypocrite, someone attempting to appear better than
he truly is: “And you blow smoke into people’s eyes, pretending your soul is so
exceptional! But it’s just like everyone else’s — only craftier, shriveled up. And it
won 't stand up for anyone”** (Mymxerux/Mushketyk, 1992, c. 41).

The phrase to blow smoke into people’s eyes underscores Korinets’ belief
that Skovoroda creates an illusion, deceiving others into thinking he is morally
superior. This accusation is amplified by the ironic tone of pretending your soul
is so exceptional, which mocks Skovoroda’s perceived attempts to present himself
as pure and unigue. The metaphorical adjectives crafty and shriveled emphasize
Korinets’ view of Skovoroda’s soul as not only ordinary but also cunning and
detached, unworthy of the moral pedestal he appears to claim.

Through this critique, Korinets dismantles the image of Skovoroda as a
moral paragon, suggesting that beneath the fagade lies a flawed, human soul — no
different from others, and perhaps even less virtuous.

Skovoroda as Chaste

Skovoroda’s lifelong celibacy becomes a point of ridicule in Korinets’
critique, as he uses the term divych [maiden, virgin] to describe the philosopher:
“That’s probably a lie... You're a maiden. You don’t know what it’s like —
burning flesh” (Mymxketux/Mushketyk, 1992, c. 39)%.

The noun divych [maiden], with its gendered connotation, is intended to
demean Skovoroda, framing his chastity as a weakness or lack of worldly
experience. The phrase burning flesh introduces a contrast between corporeal
passion and the philosopher’s ascetic lifestyle, implicitly questioning whether
Skovoroda’s abstinence reflects strength of character or an inability to engage
with life’s more visceral aspects.

Skovoroda as an Isolated Sage, a Philosopher Devoid of Compassion

Korinets, while acknowledging Skovoroda’s intellectual superiority,
questions the practical value of the philosopher’s wisdom — a tension clearly
manifested in the communicative situation represented in the dialogue:

“‘Everyone lies. You don’t know people well.’

‘I have studied them all my life. [ listen... I see...’

‘Whom?’

‘A human being.’

‘Do you really see? What can you know about them if you have lived all your life
in a cocoon?’

3 “I nyckacw oum y eiui, Gyuimmo dywa é mebe — on axa! A eona — ax y ecix. Tinoxu
7 ”

xumpiwa. Ipucywena. U ne 3acmynumocs 6ona ui 3a xoeo......".
3 “Mabymo 6pexns... Tu — dieun. I ne snacwi, wo mo maxe — 2apsaua nioms”.
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‘I have lived — and still live — among people.’

‘In your own cocoon. Within your own soul, your own thoughts. “With people, for
people.” Have you ever done anyone real good? Ever felt pity for anyone? ... Except for
the yellow-breasted bird. And I feel pity... for the glorious Sich, for the lost Hetmanate.””.

(Mymkeruk/Mushketyk, 1992, c. 40)%.

The passage constructs a dialogic tension that embodies the pragmatics of
confrontation — a sequence of speech acts of challenge, contradiction, and
provocation. Korinets resorts to rhetorical questioning, which further amplifies
the polemical tone of the exchange.

In Skovoroda’s speech, philosophical and generalizing lexis predominates,
while the lexeme “human being” functions as a conceptual marker of inner
cognition. Korinets’s language, by contrast, is emotionally evaluative, expressive,
and grounded in everyday vocabulary. Accordingly, the author constructs an
antithesis between two linguistic worlds — the elevated, almost metaphysical, and
the realistic.

At the same time, Skovoroda’s linguistic defeat becomes apparent: the
philosopher responds in abstract terms, whereas Korinets appeals to concrete
action, thus shifting the communicative advantage to the pragmatic level of lived
experience.

Skovoroda as Intelligent

Despite his criticisms, Korinets acknowledges Skovoroda’s intellectual
prowess: “Well, well, spin your little academic gears. You knew all the Livys and
Ciceros by heart” (Mymkerux/Mushketyk, 1992, c. 38)%.

Here, the terms Livys and Ciceros are used metaphorically to denote
Skovoroda’s erudition and scholarly achievements. However, the phrase is laden
with irony, with Korinets belittling the practical value of Skovoroda’s knowledge.
The metaphor academic gears implies mechanical, overly academic thinking,
suggesting that Skovoroda’s intellect lacks connection to real-life experiences.
This critique highlights a perceived gap between Skovoroda’s theoretical wisdom
and practical understanding, further diminishing his stature in Korinets’ eyes.

Skovoroda as a Respected Figure

35 «“Bpewyms yei. [lozcano snacw nodeii’

‘Veecw six eusuaro. Cnyxaio ii... bauy...

‘Koeo?’

Jhoouny’.

‘A 6ayuw? Il]o mu npo nei Modicews 3Hamu, Koau cam NPoAHCUs8 y KOKoHi?’

‘Tlpoorcus i acugy cepeo ooeit’.

‘V enacrnomy roxoni. Bnacnoi oywi, enachux oymox. ‘3 nodvmu, 0as moodeil’. 3poobus
KoMy-Heby0b cnpaegaicte 000po? Tlogcanie ko2o-nedyow?... OKpim NmMawKu #o8moooKoi.
A meni scans... Ciui cnasHol, cemvMaHwyunu’.

36 “Hy, 1y, nokpymu ceoimu cnyoeiicokumu xonimgamamu. Tu s écix Jlisiis, [{uyeponis
3HA6 Hanam’amsp’.
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Despite his critical tone, Korinets cannot deny Skovoroda’s broad influence
and the respect he commands across societal divides: “How do you manage it...
Peasants love you... Nobles love you” (Mymkerux/Mushketyk, 1992, c. 39)¥.

This rhetorical question underscores Skovoroda’s remarkable ability to
connect with both the lower and upper classes, highlighting his universal appeal.
The juxtaposition of peasants and nobles reflects the wide spectrum of people who
admire him, demonstrating his charisma and capacity to resonate with individuals
from all walks of life. Even in his critique, Korinets acknowledges the
extraordinary nature of Skovoroda’s influence.

Prompting Skovoroda’s Introspection

The conversation with Korinets forces Skovoroda to reflect on his life and
choices. Korinets’ rhetorical question lingers in the philosopher’s mind: “And
you... You lived as though you floated along in a trough on water. But did you
ever think: what if you miscalculated ” (Mymketux/Mushketyk, 1992, ¢. 42)%,

This metaphor of floating passively in a trough suggests a life of
detachment or avoidance, devoid of deeper engagement or accountability. The
guestion what if you miscalculated? introduces doubt, compelling Skovoroda to
consider whether his choices and philosophies were truly meaningful or simply
an illusion of righteousness.

Korinets’ perception of Skovoroda reveals a multidimensional critique,
highlighting both the philosopher’s strengths and weaknesses:

Hypocrisy and Superficiality

Through idioms, metaphors, and irony, Korinets portrays Skovoroda as
someone who hides behind a facade of virtue and moral superiority, questioning
the authenticity of his character.

e Chastity and Detachment: Skovoroda’s asceticism is mocked as a sign of
inexperience, reflecting Korinets’ belief that the philosopher lacks a full
understanding of human existence.

o Intellectual Brilliance: While acknowledging Skovoroda’s scholarly
achievements, Korinets criticizes their practical value, suggesting that they fail to
address real-life complexities.

o Universal Respect: Despite his criticism, Korinets admires Skovoroda’s
ability to earn respect and admiration across societal boundaries, underscoring his
unique charisma and influence.

¢ Philosophical Reflection: The encounter forces Skovoroda into self-
reflection, introducing an element of doubt about the validity of his life’s choices
and philosophies.

37l s mo 6ono 6 mebe euxooums... Myscuxu mebe nroonams... Illanu noorams ...”.
8“4 ocb mu... IIposcus, nenaue y nougi no 600i nponiaeas. A ne oymas: panmom 0as
xXyka?”.
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This nuanced portrayal adds depth to Skovoroda’s character, presenting
him not as an untouchable icon but as a human being subject to critique,
introspection, and growth. Through Korinets’ lens, Mushketyk emphasizes the
complexities of Skovoroda’s legacy, capturing both his vulnerabilities and his
enduring significance.

The juxtaposition of Skovoroda’s encounters with Myslavskyi and Korinets
reveals two opposing interpretive vectors within Mushketyk’s novella. Through
Myslavskyi’s perspective, the philosopher embodies absolute freedom and
spiritual independence, provoking envy and admiration. Conversely, Korinets
perceives him as proud, detached, and hypocritical —a man alienated from human
warmth. The coexistence of these interpretations constructs a deliberate narrative
ambivalence, reflecting the duality of Skovoroda’s legacy in Ukrainian cultural
consciousness. Thus, Mushketyk’s linguistic portrait oscillates between
sanctification and demythologization, emphasizing not a single “truth” about the
philosopher but a polyphonic vision of his humanity.

Conclusions

Thus, when analyzing the character world of Mushketyk’s novella The
Devil Never Sleeps, particular attention should be given to the figure of Hryhorii
Savych Skovoroda, the central character of the work. The author constructs a
linguistic image of the philosopher, offering his own interpretation to the readers.
He presents Skovoroda as perceived by his former classmates, Myslavskyi and
Korinets, and also through the perspectives of tertiary characters, such as the
innkeepers.

The contrasting portrayals of Skovoroda in the episodes with Myslavskyi
and Korinets encapsulate the novella’s central philosophical tension between
idealization and humanization. By analyzing the linguistic realization of this
duality, the present study clarifies how Mushketyk bridges canonical reverence
with psychological realism, thereby contributing a new interpretive dimension to
the literary image of the Ukrainian philosopher. The multidimensionality of
Skovoroda’s image is manifested through a spectrum of linguistic and narrative
strategies that balance reverence with critique. While the novella retains elements
of the traditional idealization of the philosopher as a virtuous wanderer,
Mushketyk simultaneously introduces psychological depth and irony, preventing
the image from becoming one-dimensional or purely hagiographic.

The dominant concepts in the portrayal of Skovoroda are EXTERNAL
TRAITS and INTERNAL TRAITS, with frames such as age, height, clothing,
and character being particularly prominent. Within each concept, specific
semantic dimensions can be identified.

In the minds of other characters, Skovoroda is depicted as intelligent,
chaste, a paragon of virtues, an outstanding writer, a wanderer, an ascetic, an
elderly individual, a free person, as well as cunning and arrogant.



VOLUME 24, ISSUE 2 |243

The semantic domain of self-identification (I) is represented through
artistic-semantic constructs such as | am lonely, | am experienced, | am elderly,
and | am a teetotaler.

Additionally, the key concepts associated with the character include
NATURE, KNOWLEDGE, and RIGHTEOUSNESS. These concepts
encapsulate the essence of Skovoroda as portrayed in the novella, offering a
multidimensional view of his character that blends his virtues, flaws, and
philosophical ideals.
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