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ABSTRACT: Francis Scott Fitzgerald’s iconic novel The Great Gatsby has remained in history as an example of a scathing
criticism of American materialism, revealing the emptiness of the American Dream in a unique and inimitable way. The quintessential
flapper Daisy Fay Buchanan, the central female character representing the so-called “old rich” during the period, seems to be
characterized remarkably in the narrative by the features of her voice. As the rendition of Daisy’s voice is an important factor in building
the image of the heroine, the present study focuses on its Bulgarian translation. The employed methodology is to excerpt fragments of
the source text that give information about Daisy’s voice and trace their translation in four published Bulgarian versions of the novel
provided respectively by the translators Nelly Dospevska (1966), Emil Minchev (2013), Stanimir Yotov (2013), and Pavel Boyanov
(2013). The main idea is to identify the means of translation employed by each translator, discuss briefly some specific interpretations,
and establish any differences in the understanding of the source text by the different translators. The study has demonstrated that due to
the peculiarity of Fitzgerald’s writing style, the translators often needed to reshape or explain the phrase in the target language.

KEYWORDS: Francis Scott Fitzgerald, The Great Gatsby, Daisy’s Voice, Translation Means, Bulgarian
Translation

This study deals with the representation of Daisy Fay Buchanan’s voice in Francis Scott Fitzgerald’s
guintessential American classic The Great Gatsby and its translation into Bulgarian a century after it was first
published in 1925. The novel has remained in history as an example of a scathing criticism of the American
Dream and “the fraudulences that sustain it” (Churchwell, 2012). Set against the background of the class
anxieties, economic inequalities, and xenophobia that defined the Roaring Twenties, the work deals with
characters who represent the striking difference between the so-called “old rich” and the “new rich”. Those
unique portrayals epitomize the idea of the empty shell of the American Dream and the hollowness of American
materialism. Fitzgerald’s inimitable approach to character building poses a challenge to the translators of the
novel, who are responsible for its proper interpretation when it is read in different languages. This is what
motivated us to investigate the various means used in the Bulgarian translation of the novel regarding the
depiction of its central female character — Daisy Fay Buchanan.

Daisy, who is Gatsby’s romantic interest, represents the society of people known as the “old rich” or
“old money,” whose wealth is inherited. They conflict with the people known as the “new rich,” who have made
their fortune on their own and to which Jay Gatsby belongs. A close character analysis would reveal that the
physical appearance of Daisy in the novel is left to the imagination of the reader as she is usually described in
quite generic terms such as having a “lovely” (Fitzgerald, 2012, p. 7) face and “bright eyes” (p. 7). Her
individuality, however, seems to be projected more specifically by the features of her voice. Professor Wai Chee
Dimock calls Daisy’s voice “the intimation of mortality” (Dimock, 2011) in the sense that it lives only for a
moment and then it is gone, epitomizing both the intimation of the mortality of Daisy and the listener of her
voice. Both Nick Carraway and Jay Gatsby are enchanted by Daisy’s voice and for Gatsby, “it captures the
possibility of fresh beginning” (Dimock, 2011), which can be associated with the idea of the new world. Leslie
Fiedler, however, relates Daisy to imperialism, rather than colonial America. He calls her “an abusing” (Fiedler,
1960, p. 301) and a “phallic woman with a phallus of gold” (p. 301). For Fiedler her illusory glamour of a White
Maiden is transfigured into the image of a “White Witch, the golden girl as a golden idol” (p. 301).

The rendition of the voice of the central female character in the translation of the novel is of key
importance to the literary interpretation of her whole image in a different language. As literary translation always
involves a deeper analysis of the source text, to a great degree it depends on the translator’s understanding of
her portrayal. Zeven and Dorst (2020) point out that the translators’ decisions influence the depiction of female
characters and how the readers perceive their gender roles. To establish the differences in the interpretation of
Daisy’s voice, we have focused on its rendition in four published Bulgarian translations of the novel — those of
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Nelly Dospevska (1966), Emil Minchev (2013), Stanimir Yotov (2013), and Pavel Boyanov (2013). Pipeva
calls the first translation by Dospevska “canonized” (Pipeva, 2021, p. 126) and further discusses the retranslation
of modern classics. The Bulgarian book marker saw three different translations of the novel published in the
same year almost five decades after the first one. The reason for the simultaneous appearance of more than one
new translated version must have been the release of Baz Luhrmann’s film adaptation of Fitzgerald’s novel in
2013, whose success seems to be a clear motive for different publishing houses to market this American classic
in Bulgaria again.

The analysis of the present study is carried out with the main idea of systematizing different variants of
Bulgarian translation of the identification of Daisy’s voice in The Great Gatsby in order to establish any
variances of interpretation. Such systematization might prove useful for the future translators of the novel, not
only in Bulgarian. The methodology is comparative — first, we have isolated some segments of text that give
information about Daisy’s voice from Fitzgerald’s novel, then we have traced their translation in the four
Bulgarian versions to identify the means of translation used, and finally, we have provided a commentary on
the interpretation of each translation. As with any other study, this one has certain limitations. It does not include
all the examples containing information about Daisy’s voice we have found in the source text, but only those
that have been considered most challenging after an analysis of the excerpted material. This has been done to
make the research more concise and better focused.

In the identification of the means of translation, some fundamental translation theory postulates (Baker,
Vinay and Darbelnet, Newmark, Schreiber) have been employed. Regarding the specificity of the analysis, the
following terms have been used:

- Literal translation — a direct rendering (Vinay & Darbelnet, 1995, p. 33);

- Modulation — reshaping of the message, a shift of perspective or viewpoint (Vinay & Darbelnet, p.
36);

- Adaptation — creating a new equivalent situation (Vinay & Darbelnet, p. 39);

- Transposition — changing the word class (Vinay & Darbelnet, p. 36);

- Expansion —increase in word count® (Schreiber, 1993, p. 221);

- Transformation — a change of the syntactic construction?, in other words, a change in word order
(Schreiber, 1993, pp. 222-223);

- Omission — “the elimination or reduction of part of the text” (Baker, 2001, p. 7).

The following table (Table 1) provides a systematization of the excerpted material. The first column
contains segments from the source text that illustrate Daisy’s voice in some way or another and the most
important information in this aspect is underlined. The next four columns contain respectively the four variants
of Bulgarian translation of each example taken from the analyzed translated versions of the novel. The employed
means of translation are identified immediately after each example using numbers in brackets for better clarity.
We have also provided a back translation in English for some words and phrases in order to convey the
translators’ rendition to people who do not speak Bulgarian. The last column features a comment on the most
thought-provoking ways of interpretation of the translators. The pie charts (Pie chart 1-5) present the used means
of translation by the translators, individually and altogether.

Table 1

Segments from the Source Text that Illustrate Daisy’s Voice, and the Four Variants of Bulgarian
Translation of Each Example Taken from the Analyzed Translated Versions of the Novel

Source Text | Nelly Emil Stanimir Pavel Boyanov’s Comment:
Example Dospevska’s Minchev’s Yotov’s Translation

(Fitzgerald’ | Translation Translation Translation (2013)

s (1966) (2013) (2013)

L our translation from German.
2 Qur translation from German.
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The Great
Gatsby)
“I’ve heard it | ,,YyBan cbM na ,»dyBaj cbM na DX uyBan ga | ,,YyBam cbM ma The omission of the
said that Ka3BaT, 4e Ka3BaT, 4e Ka3BaT, 4e KOMEHTHPAT, 4 word “only” in the
Daisy’s Jeiizu mmernme Jeiisu mmemne, Jeiizu mmenHe Jeiisu menHerna, translations of
murmur was | camo 3a Jia kapa | 3a Ja Kapa camo 3a Jia 3a Ja Kapa Minchev and
only to make | xopara jia ce XopaTa Jia ce Hakapa xopaTta | APYIHTE Ja ce Boyanov alludes that
people lean HaBEX/JIaT KbM HaBEX/J1aT KbM Jla ce HaBejat IIPUBEKAAT KbM there might be other
toward her; mest (1) — Hest (2) — kbM Hest (3) — uest; (4) reasons for Daisy’s
an irrelevant | meymectHa HEyMeCTHa HEYMECTHH abCoII0THO murmuring.
criticism that | kpuTuka, KOATO | KPUTHKA, KOSITO | OOBUHEHHS, HEyMecTHa
made it no He TIpaBerie He TIpaBelle KOWTO HE KPHUTHKA, KOSTO C
less IIeroTa ¥ Imo- TO3W HABWK T10- | TpaBexa HHUIIIO HE
charming” MAJIKO MAaJKO MaHHEPHTE 1 rmoMpadaBa
(Fitzgerald, o4apoBateJeH” | o4apoBaTeleH” | MO-MalKo oYapoBaTesHaTa M
2012, p. 7). (Pumymkepan, (Purymkepan, 0YapoBaTeIHU” | MPUBHYKA®

1966, c. 12). 2013, ¢. 12). (Puymkepann, | (Pummkepan,

2013, ctp. 15- | 2013, c. 18).
16).

(2) literal (2) omission of | (3) literal (4) omission of

translation “only”) translation “only”
“I looked SJIax ,,OTHOBO ,,OOBpHaX ce ,»OTHOBO CHIpsiX All four translators
back at my [oryieaHax rorjieadax KbM | OTHOBO KbM [orjes Ha have applied literal
cousin, who | mosta OparoBuenka OparoBuenkaTa | GpaToOBYEIKa CH, translation but using
began to ask | 6GparoBuenka, CH, KOATO CH, KOATO KosTo rmouna aa Me | different lexical

me questions

KOATO 3aIlio4Ha

3alio4Ha ga Me

3alo4yHa Ja MU

Pa3NuUTBa C HUCKHUA

equivalents, some of

in her low, Jla MM 33j1aBa pasnuTBa che 3a]aBa CH, MHTPUTYBAIIL which (Yotov and
thrilling BBIIPOCH C CBOS THX, BBIIPOCH C (8) Boyanov) suggest that
voice” HUCKHUS CH Pa3BhJIHYBaH TUXUS CU rnac“(®@umypkepan | her voice causes a
(Fitzgerald, tpeneren riac” | (6) rmac saBnajsBai (7) | x, 2013, c. 19). feeling of excitement
2012, p. 7). (5)(Durymkepan | (Durypxepany, riac’ in other people and
I, 1966, c. 12). 2013, c. 12). (Purymxepan, others that her voice
2013, c. 16). indeed is extremely
emotional (Dospevska
and Minchev). The
same  means  of
translation reveal
(5) literal (6) literal (7) literal (8) literal different shades of
translation — translation translation translation meaning.
(TpemeTen = (pasBbiHyBan = | (3aBiamsBaml = | (MHTPHUTryBaml =
tremulous) moved) compelling) intriguing)
“It was the ,,ToBa Oere ,,Enud ot one3u | ,,Tosa Oele LYXO0TO clleu The use of expansion
Kind of voice | on3m Bux riac, [JIACOBE, KOWTO | €IMH OT OHe3W | u3BMBKMTE Ha To3u | by Dospevska and
that the ear KOMTO Kapa Kapar yxoTo na | raacose, kouto | riaac (15), caxamn Minchev suggests that
follows up YXOTO J1a clie/iBa | clie/Ba YXOTO clie/iBa BCSIKO CJIOBO € the voice makes the
and down, as | U3BHBKHTE My M3BUBKHUTE MY, Harope u Mmy3uka (16), ear follow its curves.
if each (9), csaka (11) csxam Hajony, (13) KOSITO HUKOT'a Boyanov has
speech isan | Bcsko cioBo € peura e CSIKAIIl BCAKO HsMa J1a ObJ1e shortened the phrase
arrangement | ce3Byuue (10), MY3HKAJIHO n3peUEeHme H3CBHPEHA and changed the word
of notes that | xoero HuKOTa IPOU3BEICHUE Gemre MTOBTOPHO order. Yotov’s literal
will never be | Beue Hama ga ce | (12), koeTo nocrpoenre oT | (Duiypkepan, translation sounds a
played HOBTOPH HHKOTra Bede Hotu (14), 2013, c. 19). bit ambiguous in
again” (Pumkepan, HsAMa J1a ObJie KOMTO HsIMa Jia Bulgarian suggesting
1966, c. 12). W3IBIHEHO" Obaat the idea that it might
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(Fitzgerald, (Purymxepans, W3CBUPECHU be the ear going up
2012, p. 7). 2013, c. 12). HHUKOTa and down in order to
noseue’ follow the voice.

(Purymkepan,

2013, c. 16). In three of the
translations of the
phrase ‘“‘arrangement
of notes” modulation
is applied (Dospevska,
Minchev, Boyanov)
and again the same

(9) expansion (11) expansion (13) literal (15) omission means of translation
(10) modulation | (12) modulation | translation (16) provides different
(cv3syuue = (mysuxanno (14) literal transformation; nuances of meaning
harmony) npoussedenue = | translation modulation (harmony,  musical
musical work) (mysuxa = music) | work or music).
“.. butthere | ,..HOBIMacam | ,..HOBIHAcAM | ,,... HO B Ilaca ... BTJIACA Yotov has put an
was an uMalie Bp30yaa | uMaiine Bp30yaa | M MMallle eqHa | MMAIlle HEello additional  emphasis
excitement (17), xosT0 (20), xosTO ocobeHa He3a0paBUMO by adding an
in her voice MBIKETE, KOUTO | HHUKOH MBK HE Bb30yna (23), (26)3a Bcuuku, Ha | expression which
that men g 0g9xa o0MYaayd | MOJKELIE 1a KOSTO kouto Jleiizu means ‘““‘a particular”
who had (18)tpymHo 3abpasu (21): BIIOOCHUTE B Gere mita (27): to the noun that
cared for her | 3aGpassixa: €IHO Hest Mbxe (24) | mopwB jia 3ameer suggests “excitement”
found meeina HEMPEOJOINMO | HHUKOTA He (28), exno in Bulgarian, while
difficult to IUICHUTEITHOCT [PUBIMYAHE MOJKexa J1a TPOIIIEITHATO Boyanov’s
forget: a (19), exno (22), enno 3a0paBsT — LAyl interpretation is that
singing MPOIIENHATO MPOIIETHATO e/lHa HAIIEBHA BBJIHEHHUETO, Ye there was something
compulsion, | ,uyi“, c koeto ,dy#H, eHO IUICHUTEIHOCT | Aompenu manko Ts1 | unforgettable in her
a whispered BHyIIaBallle, 4¢ | obOellaHue, 4e (25), enno € BhpIIIa voice.
“Listen,” a caMo MaJlko MIpean MAJKO € MIPOLIETHATO ypoTHu. ..*
promise that | mpeau ToBa e npaBmia ,,Ciymiai!“, (Pummkepan, Dospevska’s
she had done | mpaBuia JKH3HEPAJAOCTHH | OT3BYK OT 2013, c. 19). translation of the
gay, exciting | Becenn, , BBIIHYBAIl{ HSAKAaKBH phrase “the men who
things...” BBJIHYBaIIH Hema. .. PallOCTHU U had cared for her”
(Fitzgerald, Hema. .. (Purmkepan, BBJTHYBAIIH suggests “the men
2012, p. 7). (Purymxepan, 2013, ctp. 12- Hella, KOUTO who used to love her
1966, c. 12). 13). Oerre mpaBmTa in the past,” Yotov’s
camo JIoTmpean — “the men who still

MaJiko,...“ love her,” Boyanov’s

(Purymxepan, — “to everyone who

2013, c. 16). found Daisy as a nice
person,” without
indicating their sex.
Minchev has changed
the singular to plural
in  his antonymic
translation  of  the
phrase  making it
sound more emphatic

(17) literal (20) literal (23) expansion | (26) transposition | - “not a single man

translation translation (eona ocobena | (newo could forget that

(18) literal (21) = aparticular) | weza6pasumo = excitement”.

translation transposition (24) something

(29) literal (22) modulation | modulation unforgettable) The phrase “singing

translation (nenpeoodonumo | (25) literal (27) modulation compulsion” is
npuenuyane = translation (28) modulation understood literally by
irresistible (nopus oa 3aneews | Dospevska and Yotov,

attraction)

= an urge to start
singing)

while the wuse of
modulation in the
other two translations
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suggests different
interpretations.

Minchev has
understood it as an
“irresistible

attraction” and

Boyanov as “an urge
to start singing”.

“...her +s... IACBT L M€ | ,,... @ TNIACHT 1 . J1aChT M Me »s... LIIACHT M Dospevska has
voice 34CTABH 1A CE M€ 3aCTaBU 13 HakKapa J1a ce HEYCETHO ME changed the word
compelled HaBeJa ce HaKJIOHSA HAKJIOHS JIEKO Kaparie jia ce order by putting
me forward 3abXaHO Hampen (31), Hampen (33), HaBekaaM Hampen | “breathlessly” before
breathlessly | manpen (29), 3aciyIliaH u 3aTamli JIbX (35), mokaro “forward” in  her
asl JOKaTo ciaymax | ocraHan 6e3 (34)« caymax (36) translation; Minchev
listened...” (30)...« aex (32)... (Ouumxepang, | ...« (uwmkepang, | has changed the verb
(Fitzgerald, (Purymxepans, (Purymxepans, 2013, c. 21). 2013, c. 24). “listen” to the
2012, p. 11). | 1966, c. 16). 2013, c. 16). participle -

“3aciryman”
(listening).  Yotov’s

translation of
“breathlessly” as
(29) (32) literal (33) expansion | (35) expansion “3atamn aAbXx”, which
transformation translation (nexo = (Heycemno = means “holding their
(30) literal (32) slightly) spontaneously) breath”  completely
translation transposition (34) omission (36) omission of changes the meaning
of “as 1 “breathlessly” of the expression in

listened” the source text.
“As if his ,,Karo ue nu ,,OTCBCTBHETO ,,OrceectBueTo | ,,Caxam When the butler
absence OTCHCTBHETO MY | MY CSIKaIll My KaTo 4e JIu OTCHCTBHETO MY murmurs something to
quickened ChOYAM HEIO y | JOMBJIHHUTENHO | CHOYIU HEMO Y | CHKUBHU HEIIO Y Tom Buchanan
something Jeiiszu u 15 ce BB30yu Jlewsu, | Jleisu, 3amoro | Jlei3y, 3amoro 1 | (Daisy’s husband), he
within her, HAKJIOHU 3a110TO TS TsI CE€ HaBeE OTHOBO C€ frowns, pushes back
Daisy leaned | otHOBO Hampen, | OTHOBO ce OTHOBO KbM OOIMKU KbM his chair and goes
forward a IJIachT U HaBeJEe KbM MEH 1 Ka3a ¢ MEH, a [JIachT U inside without saying
again, her Tpenreiie u ME€H, a [JIaChT M | HaleBeH onecremre u neeme | a word. The absence
voice neeme (37) 3aTpenTs u HCKPSIIIL IJ1ac (40)« of Tom triggers her
glowingand | (®ummkepan, 3acus (38) (39)....« (Pumkepan, emotions. Dospevska,
singing” 1966, c. 16). (Purymxepan, (Ourmkepana, | 2013, c. 25). Minchev, and
(Fitzgerald, 2013, c. 16). 2013, c. 21). Boyanov have
2012, p.11). translated the

adjectives “glowing”
and “singing” with
verbs. Dospevska and
Minchev’s
translations
(,,Tpenremne”,
»3arpenTs‘) suggest a
high emotion. Yotov
has swapped the
places of the
adjectives. The literal
translation of “glow”

(37) (38) (39) (40) transposition ,»3aCHA*, , ACKPSAII®,
transposition transposition transformation | (Grecmewe = ,,0recrenie*) does not
(eracvm u (eracvm u shone) collocate with “voice”
mpenmewe u 3ampenms u in Bulgarian. It means
neeue = her sacus = her that “her voice was
voice trembled voice trembled shining,” which might
and sang) and shone) sound awkward.
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“Perhaps ,,Moxe o1 ,,Moxe o1 L, Jlefi3u MoxKe ,Moxe ou Jlei3u Yotov’s omission of
Daisy never | Ieii3u u3o610 Jeit3u n300mo Ou HUKOTa HE HUKOTa HE € “that” has made the
went in for HE € uMasa HE CH € Majaja | Cce e BIycKaja KpbIIKaja, HO expression less
amour at all - | nukaksa 10 JIFOOOBHHTE B JII000BHA TO3M HEUH IJ1ac emphatic in
and yet JIH000BHA HHTPUTH — HO aBaHTIOpa — 44)..« Bulgarian.  Despite
there’s aBaHTIOpa — U BCe ITaK nMa BBIIpeKH ToBa B | (Duimkepais, Boyanov’s omission,
something in | Bce mak B TO3HU HEIIO B TO3HU riaca 1 uma 2013, c. 97). his version has
that voice of | menn rmac uma HenH riac (42) | memio (43)... preserved the
hers ...” Hemo (41)...“ (Purymkepan, emphasis of the source
(Fitzgerald, (Purymxepan, (Purymxepans, 2013, c. 81). sentence.
2012, p. 58). | 1966, c. 68). 2013, c. 68).
(41) (42) literal (43) (44) omission
transformation translation transformation;
omission of
“that”
«... followed | ,.... mocienBan »se.. @ TIOCIIE »se.. IOCIEOBAHA | ,,... TOCKE Jel3u The four cases of
by Daisy’s OT IJIaca Ha [JIACHT Ha OT 3BBHKUS U nocra m3kycTBeHo | modulation  present
voice on a Jeiisu, Ko#TO Jeii3u, Ko#To JIEKO peue (48): different shades of
clear 3ByUelne 3ByHelle HEeCTEeCTBEH - CrpariHo ce meaning in Bulgarian.
artificial HEECTECTBEHO KpaiHo rimac Ha Jleiisu | paagBam, ue Te Dospevska’s
note: “I BHUCOKO (45) ¢ | HeecTecTBEHO (47): BIDK/1aM OTHOBO® “HeecTeCTBEHO
certainly am | ¢anmmsa (46). - Hauctuna (Pumkepan, BUCOKO™ suggests that
awfully glad | HoTKa. - MHoro ce y)KacHoO ce 2013, c. 107). the pitch of Daisy’s
to see you — Haucruna pamBam aa Te pamBam aa Te voice is unnaturally
again” MHOTO C€ BHUA OTHOBO BHUSA OTHOBO high, the other three
(Fitzgerald, paaBam aa Te (Purmxepans, (Purmxepans, variants reveal the
2012, p. 65). | Buast OTHOBO™ 2013, c. 75). 2013, c. 89). idea that her very
(Purmxepan, voice sounds
1966, c. 75). unnatural in different
degrees:
- Minchev:
“kpaitHo
HEECTECTBEH
0’7 =
extremely
unnatural;
- Yotov: “nexo
HEeCTeCTBEH
” = slightly
unnatural;
- Boyanov:
“mocrta
(45) modulation | (46) modulation | (47) (48) modulation U3KYCTBEHO”
modulation = pretty
unnatural.
“l think that | ,,Mucus, ue ,CTpyBa mu ce, | ,,Mucis, ye ,Mucis, ge Haii ro | Yotov has expanded
voice held TO3H TJ1ac TO e TO3W IJIac TO | TO3H Iiac, ¢ IUICHSIBAIIIE OH3U the meaning of “over-
him most MIPUBJIMYAIIIE Oc IUICHWT Hail- | Herosara HEHUH IJ1acC ChC dreamed” suggesting
with Hali-MHOTO ChC | Beye ChC CBOSITA | M3MEHUYUBA U CBOSITAa HACEUCHa, that it is exaggerated
its fluctuatin | cBosita mbpXaria, TpecKaBa TpeckaBa ToruHa, | in his  (Gatsby’s)
g, feverish Tpenkaria TpecKaBa TOILIOTA, 3aI10TO imagination
warmth TpeckaBa TOIUIHHA, umarie MEUTAHUETO 10 (“mpeyBesiivueH  BBB
because it TOIUIMHA, 3alll0TO MPOCTO | 0COOEHO CHITHO | TaKbB IJac He BBOOpaKEHUETO My”).
couldn't be 3aI10TO Oere BB3/CICTBHE MOXE JIa € 110~ Minchev’s
over- MEUTHTE HE I'0 CBPBXMEUTA BBPXY HETO, xy0aBo ot interpretation of the
dreamed-- HaJXBBPJIIXa (51)- to3u rmac | 3amoro Toi He | peamHocrra (55) — | phrase “couldn’t be
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that voice (49) — To3u rac | Ge karo MoXelle jia TO3M Ti1ac Oemre over-dreamed” is that
was a Oere 0e3cMbpTHA Obae 6e3cmbptHa nieceH | this voice was just an
deathless Oe3cMBbpTHA necen (52)“ OpeyBeInYCH (56)« overdream. He has
song”. necen(50) (®wmypkepana, | BbB (Ouryrkepan, added “karo” (like)
(Fitzgerald, (®urynxepan, 2013, c. 84). BhoOpakenner | 2013, c. 119). before the expression
2012, p. 72). | 1966, c. 83). owmy (53) - “a deathless song,”
TO3M Ij1ac Gele converting the
0e3cMBpTHA metaphor in the source
neceH (54)“ text into a simile. A
(Durypxepany, back translation into
2013, c. 99). English of his variant
would sound:
“...because it was just
an overdream — this
voice was like a
deathless song.”
(49) modulation | (51) modulation | (53) expansion | (55) expansion
(50) literal (52) expansion (54) literal (56) literal
translation translation translation
“They HTe ,Jloinoxa Ha Te ,» 1€ TIPUCTUrHAXA All four translators
arrived at NPUCTUTHAXA [0 | 3/payaBaHe U MPUCTUTHAXA Ha 3[pavyaBaHe U have expanded the
twilight, and, | 3apau u mokato | mokaro ce 0 37pay u JIOKaTo ce phrase. Boyanov’s
as we Ce pa3xoXKJaxMe | pazxoxkaaxme JI0KaTo ce pa3xoxaaxme interpretation
strolled out MEKTY cpen pasxoxaaxme CpeJl CTOTHUIINTE associates Daisy with
among the OJISICKaBOTO OJsickaBaTa U3 IbCTpaTa GJIECTSIIH TOCTH, a cat — cuddling, but
sparkling MHOKECTBO, HaBaJIMILIa, THJIIIA, riachT Ha Jled3u probably cunning in a
hundreds, Jleiizu [JIACHT HA [IPUATHHUAT U MBbpDKalle way, while for
Daisy’s CIIOJIaBEHO [eiizu MEJIO0MYEH IIBOJIUTO B Dospevska  Daisy’s
voice was YYPYJIUKAILIE C pomosiere B riac Ha Jleisu | repaoto u (60)¢ voice is related to a
playing MIPUATHUS CU TBPJIOTO M KaTO | poMoJienie (Pumkepan, bird’s singing
murmurous TBpJICH T1ac WUTPHUBO OTOYE | cpend 2013, c. 129). (“aypynukame” = was
tricks in her (57)« (58)« BceobImara chirruping), which
throat” (Dunmxepan, (Purmxepans, 4 (59)° evokes the association
(Fitzgerald, 1966, c. 90). 2013, c. 91). (Purymxepans, that it is melodious
2012, p. 80). 2013, c. 107). and gentle. The other
two variants (Minchev
and Yotov) are less
animalistic and relate
Daisy’s voice to the
ripple of a brook.
Thus, the four
translation  variants
present four entirely
different ideas of
Daisy’s voice.
Dospevska, Minchev,
and Yotov have not
interpreted the phrase
“play tricks” as “being
deceiving in a way,”
as Boyanov does,
which is suggested by
(57) (58) (59) (60) modulation; his usage of the word
modulation; modulation; modulation; expansion “naBonuro,”  which
expansion expansion expansion means “impishly,
mischievously.”
“Her voice ,, ] 1aChT U cU ,,] 1achT M ce ,,] 1achT M ce L.l 1achT 1 Dospevska and
struggled on | mpoGuBaiie et | Goperie (63) ¢ Gopeine (65) ¢ | myscupaine(67) B Boyanov have
through the (61) B Kerara, ropenuHaTa, Kerara, interpreted the
heat, beating | ropemmunara, Hajarame s ¢ OTEKBAIllE B [IPOMNPABSIIIE CH “struggle” of Daisy’s
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against it, obpxaiiie kato ¢ | rompyuu (64), Hes (66), bt (68) B Hes, voice as “making its
molding its kpue(62) B NpUaBaliku NpUaBaiKku npuaasaine gopma | way through the heat,”
senselessnes | wes, mpuaasame | popma Ha MPUBUICH Ha HeliHaTa while Minchev and
s into forms” | ¢bopmu Ha 0E3CMHCIICHOCT | CMHCHI Ha 0e3cMHuCIeHOCT Yotov have suggested
(Fitzgerald, 0Ee3CMHUCIIEHOCTT | Ta M HEromaTa (Purymkepan, the idea of an actual
2012, p.90). | acu“ (Purymkepan, HEJIEMIOCT 2013, c. 145). battle with the heat.
(Purymepan, 2013, c. 103). (Purymkepan, Dospevska’s
1966, c. 102). 2013, c. 121). modulation presents
an association of
Daisy’s voice with a
bird thus losing the
intensity and hostility
of the verb “beat.”
Minchev’s expansion
evokes the idea that
Daisy’s voice has
fists, which makes the
Bulgarian phrase
more  metaphorical.
Boyanov relates the
“beat” to a heartbeat.
The phrase “molding
(61) literal (63) literal (65) literal (67) literal its senselessness into
translation translation translation translation forms” is understood
(62) modulation | (64) expansion (66) (nyacupawe =was | in different ways by
(nvpxawe kamo | (nanazawe s ¢ modulation pulsing) the translators, as
¢ Kpuie = omMpyyu = (omexsaue 6 (68) modulation Dospevska and Yotov
flapping as if beating it with Hest = Was relate the possessive
with wings) fists) echoing in her) pronoun  “its”  to
Daisy’s voice, and
Minchev and
Boyanov — to the heat.
“It was full .1 oW Oerire L JIachT M Oeme | ,,Toi Oemne ..DeIle MbJeH ¢ Boyanov has
of money — ObJIEH ¢ IapH IbJIEH ¢ IapH bJIEH ¢ IapH napu (81)— ToBa modulated the
that was the | (69) — tosa (73) — ToBa (77) — ToBa Gerire meaning of
inexhaustible | Gemre Oerre Oerre HensOnenHsBamoT | “inexhaustible”
charm that HEHW34YeprnaeMoT | HeusdepraeMusi | Heusdepmaemor | o (82) (“Hen30JIeAHSBAIIIOTO
rose and fell | o (70) T (74) yap, o] 0YapoBaHKE, ” = “impossible to
in it, the ouapoBaHue, KO¥iTO ce (78)ouapoBanu | KoeToO ce fade away”), which
jingle of it, KOETO ce HA3Uranie u €, KOETO ce Hajauraiie u has a similar meaning
the cymbals’ | magurarie u CITyCKalle B HaJMTaIe u CHHIIaBale B To3u | With
song of it ... | cmajmame B HEro, | HEro, HETOBUAT | 3aTHXBAIIE B rJ1ac, B HETOBHSI “HeM34YeprnaeMoTo”
high in a 3BBHBT HA 3BBH, [IECEHTA HEro, 3BBH, B IlecenTa Ha | but  sounds  more
white palace | monmerure (71), | Ha ynHeaHTE METaTHHUSIT mumbanure (83) poetic in Bulgarian. It
the king’s TsixHaTa Mmy3uka | (75) ... Bucoko | 3BBH, meceHTa | My ... Bucoko, B could be considered a
daughter, the | ... Ilapckara B Oenus JaBopell, | Ha uMOanure, | OeJOKaMeHEH slightly modified
golden girl JUBIIEPS BBB (76) mapckara (79) kosTo ueptor (84), literal translation.
L BUCOK 05111 HIepKa, OTEKBaIIle B IapckaTa JpIeps,
(Fitzgerald, neoperi (72), 371aTHOTO HETO ... snatHoTo Mmomuue | Dospevska has
2012, p. 92). | 3matHOTO Momuye ...« Iapckara . (DOumpkepana, | translated  “cymbals”
MOMHUYE ...¢ (Purymxepans, JUbLIEPSI BbB 2013, c. 147). with the Bulgarian
(Purymxepan, 2013, c. 104). BHUCOKHMS 0511 word for coins
1966, c. 103). neopetit, (80) (“monern”
371aTHOTO emphasizing the idea
mommuue ...« of materialism, while
(Puymxepans, the other translators
2013, c. 122). have interpreted it as a

musical instrument.
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Boyanov has used a
rather archaic and
poetic expression
(“OenmokamMeHEeH

geptor” = a castle
made of white stone)
to render the phrase “a
white palace,” which

enhances the

(69) literal (73) expansion (77) literal (81) literal association of Daisy to
translation (74) literal translation translation legends and fairy
(70) literal translation (78) literal (82) modulation tales.
translation (75) literal translation (83) literal
(71) modulation | translation (79) literal translation
(72) literal (76) literal translation (84) modulation
translation translation (80) literal

translation

The four Bulgarian translators have used various means of translation to convey Fitzgerald’s portrayal
of Daisy Buchanan’s voice:

Pie chart 1 Pie chart 2
Dospevska’s Means of Translation Minchev'’s Means of Translation
Dospevska's means of translation Minchev's means of translation

H Literal translation M Literal translation

® Modulation ® Modulation
W Expansion M Expansion
Transformation Transformation

M Transposition ® Transposition

m Omission m Omission
Pie chart 3 Pie chart 4
Yotov'’s Means of Translation Boyanov'’s Means of Translation
Yotov's means of translation Boyanov's means of translation

W Literal translation m Literal translation

B Modulation = Modulation

B Expansion ™ Expansion

Transformation Transformation

s
W Transposition

B Omission

M Transposition

M Omission
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Pie chart 5

Frequency of the Used Means of Translation by the Four Translators

Frequency of the used means of translation

® Literal translation

® Modulation
Expansion
Transformation

W Transposition

B Omission

In conclusion, it is evident that in many cases the translators of The Great Gatsby in Bulgarian
interpreted the description of Daisy Buchanan’s voice differently. They have resorted to the usage of various
translation means, which reveal their understanding of the portrayal of the character. A quantitative analysis of
the means employed by the four translators regarding the analyzed examples shows that literal translation and
modulation are the most common ones. In Boyanov’s version, modulation occurs more frequently than literal
translation. This reveals the necessity of reshaping the phrase to convey its proper idea in the target language.
The frequent usage of expansion also underscores the need for further explanation of the original phrase in the
target language. Although literal translation is the most employed means of translation here, it is important to
note that in some cases the same means of translation (literal translation, modulation) reveal a different
perspective of interpretation in the four analyzed translations. This can be considered the result of Fitzgerald’s
unique diction and approach to illustrating his fictional characters.

Finally, since we are living in the age of Al, we feel inclined to express our agreement with the opinion
that literary translation remains one of the last limitations of machine-aided translation, at least for the time
being, and its status of an indispensable art has been confirmed (see Klemin, 2024). The discussed variants
above reveal multiple ways of interpretation of the same source text underscoring the inadequacy of machine-
aided literary translation, especially in cases of virtuoso writers like Fitzgerald.
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