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ABSTRACT: The hypothesis in the paper is that conceptual equivalence as one of the key types of equivalence
between the source and the target texts can be achieved not only based on translation strategies in the elements of figurative
language such as metaphor, but also based on translation strategies in the elements of literal language. Analysis of these
strategies can offer the translator rich information on the linguistic choices of the author of the source text and how the
translator considers these choices depending on cognitive perspectives of all participants of the discourse of translation. In this
connection, the paper aims to revisit this topic by exploring the role of various elements of literal and figurative language in
the process of reconceptualization of the source text into the target text as cycles of reconceptualization. The ultimate goal is
to demonstrate the ways how the translator uses these elements in the process of achieving conceptual equivalence between
the source and the target texts especially when these two texts belong to genealogically, typologically and culturally different
languages (English and Azerbaijani). The results of the study can help understand better the role of universal and culture-
specific aspects in the production of the discourse of translation.
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Introduction: Theoretical Framework

Numerous elements of literal and figurative language are used in discourse shaping universal
and cultural or abstract and concrete concepts. The study of these concepts has drawn a considerable
interest among the researchers in ethnolinguistics, cognitive linguistics, and cultural linguistics for the
last decades. One of the most intriguing issues in this field is the study of the way how these concepts
correlate with language. In this connection, Wierzbicka outlines: (1) the role a given concept plays in
defining other concepts and (2) the range of languages in which a given concept has been lexicalized.
For example, the concept realized in English by the verb say is useful for defining, among other things,
hundreds of English verbs of speech, such as ask, demand, apologize, curse, scold, persuade, and
criticize (cf. Wierzbicka, 1987). By contrast, words such as chase or persuade are not similarly useful
in defining other words (Wierzbicka, 1992, p.11).

The issue of the cultural modifications of the universal or abstract concepts in the process of
their representations in language and discourse have also drawn attention among the researchers in the
field. For example, Underhill (2012) suggests that as a result of expression of abstract concepts in
different languages, various cultural concepts can be shaped. Further studies (Jiang & Yang, 2021)
suggest that concepts and their relation to language should be studied in line with the process of
conceptualization. At the same time, the role of grammar and in general terms, literal language, as well
as of the elements of figurative language (linguistic metaphor and linguistic metonymy) in
conceptualization have been extensively addressed by many researchers in the field (Croft & Cruse
2004, Semino, 2008, Denroche, 2014). In this connection, the famous Conceptual Metaphor (Lakoff &
Johnson, 2003) and Extended Conceptual Metaphor Theories (Kovecses, 2020) can help us understand
better the ways in which linguistic metaphors or metaphoric expressions, as well as the elements of
literal language are used to shape concepts and conceptual metaphors. For example, Kovecses suggests
that linguistic metaphor can make conceptual metaphor, manifested in language (2020, pp. 2-3). In
overall, language plays a crucial role in shaping concepts, making conceptual metaphors manifested in
language and ultimately, in the process of conceptualization.

This issue also draws attention in translation studies because of the obvious fact that these
linguistic devices are very important tools for reconceptualization in the discourse of translation
(Baawaidhan, 2020), which is one of the recent attempts in the explorations of new approaches to the
problem of equivalence in translation studies. It is worthy to note that the issue of reconceptualization
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raises serious concerns about the theories of equivalence (Reiss, 1983, Waard & Nida, 1986) and
interpretative resemblance (Gutt, 2000) in translation and in general terms, about success in translation.
The process of reconceptualization based on the theory introduced by Lewandowska-Tomaszczyk
(2010) can help to achieve an alternative type of equivalence, i.e. conceptual equivalence (Trim, 2007)
between the source and the target texts, which is quite an effective way of making translation more
successful.

The change of the paradigms in linguistics has given impetus to investigate the functional-
pragmatic and later cognitive aspects of language and its use, which have also become important for
the issues related to translation. First, it is relevant in the study of equivalence in translation which has
traditionally been considered as one of the central linguistic theories in translation (Jakobson, 1959).
Jakobson suggests that: “[...] on the level of interlingual translation, there is ordinarily no full
equivalence between code-units, while messages may serve as adequate interpretations of alien code-
units or messages” (1959, p.233). That is why equivalence is defined by the evaluation of the
relationship between the source and target texts, specifically by the evaluation of the semantic and
stylistic equivalence and adequacy of the linguistic constructions in both texts. The semantic-stylistic
equivalence and adequacy have traditionally been associated with literary and religious translations
(Reiss, 1983). Jakobson focuses on the fact that equivalence is possible not between two code-units (or
words), but between two messages suggesting that: “[...] translation involves two equivalent messages
in two different codes” (1959, p. 233).

As a result of new developments in the field of translation studies, functional equivalence has
been introduced as an alternative to other types of equivalence (Waard and Nida, 1986, Statham, 2005).
The main difference between the semantic-stylistic and the functional equivalences is in the shifting of
focus from style to pragmatic settings of the source text and the translator. Discussing the role of
functional linguistics in translation theory, Yang focuses on the term “maximal equivalence” proposing
that “the translator endeavors to achieve maximal equivalence between the ST and the target text (TT)
in ideational, interpersonal and textual meanings” (Yang, 2015, p.20). On the other hand, since
functional equivalence does not guarantee a successful translation, the translator can face a challenge
how to deliver the original message from the source text in the target text to reach functional
equivalence. In this connection, Colina writes that: “[...] even at functional level, perfect equivalence
is problematic” (Colina, 2015, p.16).

There were also other developments in the field aimed at applying Relevance Theory, which is
one of the most influential theories in pragmatics (Sperber and Wilson, 1996), to translation. Many
researchers in the field have analyzed the role of Relevance Theory in Translation Studies from the
theoretical and practical perspectives. (see Gutt 2000; Sequeiras, 2001) In contrast to the equivalence-
based approach to translation advocated by numerous specialists in the field, the application of
Relevance Theory to translation studies implies an interpretive resemblance between the source and
target texts. In this context, the role of various elements of literal and figurative language (discourse
markers, puns) has been explored to reveal the significance of Relevance Theory in translation (see
Diaz-Peres, 2014; Gallai, 2019).

Both approaches can only narrowly help the translator to resolve all challenges in the discourse
of translation. In one of the recent publications, Cozma explicitly raises a serious concern about
untranslatability in the process of achieving equivalence between the various elements of the source
and target languages (2022). Under this circumstance, conceptual equivalence can serve as an
alternative to other types of equivalence and also interpretative resemblance for successful translation.
In this connection, the paper explores the approach to translation based on conceptual equivalence,
which can be identified as a functional-cognitive approach. It integrates the elements of functional and
conceptual equivalences, as well as interpretative resemblance and therefore can be considered as a
compromise based on these influential contemporary approaches in translation studies.

The paper focuses on the translation of fictional texts because these texts are traditionally rich
with the universal and cultural concepts, as well as with conceptual metaphors shaped by the elements
of literal and figurative language. This factor is important from the perspective of certain requirements
for such type of translation research suggested by O’Brien:

In cognitive translatology research, an important element in the research design is the nature of the source
text selected for translation. Texts are selected for their appropriateness for the participants in a research
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project, for their level of specialism or, perhaps more commonly, for their level of generality; or for their
display of specific linguistic features (e.g., metaphor); or for their level of perceived difficulty (2013,

p.7).

It is worthwhile to note that the study of the translation of metaphors and
conceptual metaphors across discourse genres has drawn a considerable attention in recent
publications (see Massay & Ehrensberger-Dow 2017, Shehab et. al 2022, Yajing & Shao,
2023). Since metaphors and conceptual metaphors are common in literary discourses, their
role in literary translation draws a special attention.

Methods and Data

The paper considers certain ways in which the translator can reconceptualize the
sourcefictional text in English into the target text in the Azerbaijani language. For this
purpose, two novels The Old Man and the Sea and For Whom the Bell Tolls written by
Ernest Hemingway and their translation in the Azerbaijani language have been selected for
traditional contrastive analysis and discourse analysis (Schaffner, 2013), which are both
appropriate methods from the perspective of translation. The reason why these novels have
been chosen for such a study is that The Old Man and the Sea and For Whom the Bell Tolls
are typical for E. Hemingway’s world view, as well as his style. Despite the fact that the
language used in the novels is simple (the view supported in many critical works on the
novels); E. Hemingway creatively used this simple language to shape universal concepts
with cultural modifications. The selection of their translation into Azerbaijani can bring an
additional element of intrigue, since these languages are different not only genealogically
and typologically, but also culturally. Therefore, it is intriguing to explore the role of the
translator in the process of achieving conceptual equivalence between the source (English)
and the target (Azerbaijani) texts using various elements of figurative and literal language.

The Role of The Elements of Literal and Figurative Language to Reach Conceptual Equivalence

Both the elements of literal (grammatical and lexical) and figurative (linguistic metaphors and
metonymies) language play crucial role in terms of conceptualization in the source text and
reconceptualization in the target text. Age, gender, love, time and friendship are among them, which
are critically important for understanding the main message of the author. In this connection, the
translator must be ready to deal with the elements of literal and figurative language in the process of
reconceptualization of the source text in the target text as seen below:

The old man was thin and gaunt with deep wrinkles in
the back of his neck. The brown blotches of the
benevolent skin cancer the sun brings from its
reflection on the tropic sea were on his cheeks. The
blotches ran well down the sides of his face and his
hands had the deep-creased scars from handling heavy
fish on the cords. But none of these scars were fresh.
They were as old as erosions in a fishless desert.

Everything about him was old except his eyes and they
were the same colour as the sea and were cheerful and
undefeated. (Hemingway, 1976, p. 5)

Taqotdon diismiis, heyi koasilmis yorgun qoca ¢ox ariq
idi; peysarini dorin qirislar 6rtmiis, qonur rongs ¢alan
sifotini lokolor biirimiigdii. Hor iki yanagi boyunca
lizilasag1 sopalonmis bu lakslor qocanin ta boynuna
qader yayilirdi.

Donizdon agir, nataraz baliglart dartib ¢ixartmaqdan
kondir onun ollarini kesib yarig-yariq elomisdi. Ozii
do yariqlarin heg biri tozs deyildi; onlar eynan susuz
sohralardak1 kéhna, quru ¢atlara banzayirdi.
Gozlorindon bagqa, onun hor yeri, hor seyi
kohnolmisdi, tokco doniz kimi mavi gozlori xalis
gonclik ehtirasiyla alisib-yanirdi; bu gozler qocanin
no godor moglubedilmoz oldugunu tesdigloyirdi
(Heminqgvey, Qoca vo Daniz, Povest, p. 4).

Since age is one of the key concepts in this novel, the author uses the phrase old man and other
linguistic devices to conceptualize it in this piece of text from the novel. The metaphorical expression
“Everything about him was old except his eyes” is another good example how a linguistic metaphor
shapes age in this piece. The reason why the translator does not face any difficulty during translation
of this fictional text is in the global nature of the concept age. He/she can use the same type of
metaphorical expression in Azerbaijani: “Gozlorindon bagqa, onun har yeri, har seyi kohnolmigdi.”

202



»ORBIS LINGUARUM“, VOLUME 23, ISSUE 2
https://doi.org/10.37708/ezs.swu.bg.v23i2.18

Certain cultural modifications of the universal concepts, as well as the typological differences
between the languages under analysis can also cause difficulties for the translator. The following pieces
of text from the same novel and its translation in the Azerbaijani language clearly demonstrate it:

He always thought of the sea as la mar which is what
people call her in Spanish when they love her.
Sometimes those who love her say bad things of her
but they are always said as though she were a woman.

Donizi iirokdon sevon qoca onu doniz agiglorinin
ispanca adlandirdigi kimi xoyalon «la mar», deys
ozizloyirdi. Donizi sevon bozilori horden aciqlar
tutanda onu pislesolor do, amma cox vaxt donizi

Some of the younger fishermen, those who used buoys
as floats for their lines and had motor-boats, bought
when the shark livers had brought much money, spoke
of her as el mar which is masculine (Hemingway,
1976, p. 23)

qadin cinsinde, mohz qadin kimi yad edirdilor.
Qaravul avozine avadanhiga tixac baglayan,
kdpakbaliginin qaraciyeri tapilmayanda ¢oxlu pul
gqazanmaqgiin baliq tutmaga barkasda, miihorrikli
qayiqlarda gedon cavanlar iso donizo roqib kimi

baxir, onu «el mar», yoni kisi cinsindo, erkok
adlandirirdilar. (Hemingvey, Qoca vo Daniz, Povest,
p. 38).

The author used many elements of literal and figurative language to shape the universal concepts love
and gender in this piece of text. Among these linguistic devices, the definite articles /a, el, which refer
to feminine and masculine used with mar sea (borrowed from Spanish), the personal pronouns #er, she,
the word /ove and the linguistic metaphor “as though she were a woman” are key in the process of
conceptualization. This effective procedure must be maintained in the target text in the Azerbaijani
language. But this way is not always in line with the grammatical rules in the Azerbaijani language and
the translator must think about alternative ways how to reconceptualize the source text. Since there are
no articles and grammatical representations of gender in the Azerbaijani language, the translator has no
other options but to use the personal pronoun in third person singular onu (which is gender neutral) and
the same Spanish borrowings /a mar and el mar. On the other hand, the gender marked words gadin
(woman), cavanlar (young men), kisi (man), erkok (masculine) can help the translator to reach the
conceptual equivalence.
The same is true for the following pieces of text from the same story and its translation:

I wonder why he jumped, the old man thought. He
jumped almost as though to show me how big he
was. [ know now, anyway, he thought. I wish I could
show him what sort of man I am. But then he would
see the cramped hand. Let him think I am more than
I am and I will be so. I wish I was the fish, he
thought, with everything he has against only my will
and my intelligence (Hemingway, 1976, pp. 53-54)

Goroson o niys birden-bira suyun iizine ¢ixdi1? —
goca oOziindon sorugsdu. — Yoqin, neco nohong
oldugunu mons gostormok istoyirdi. Cox yaxsi,
hesab ela ki, gérdiim, niyystini do basa diisdiim. Indi
névbo monimdir, gorsk mon do necsliyimi ona
gostorom. Goroson, balig monim qic olan olimi
gorsoaydi, neylordi? Kas o monim baramds aslindo
oldugumdan daha yaxs1 diisiinoydi, ovozindo mon

do onun arzuladig1 kimi olmaga ¢alisardim. Diiziino
qalsa, elo moan 6ziim do bels bir nohong baliq olmaq
istordim: bir sortlo ki, mondoki irads, ayiqliq, zoka
da 6ztimds qalaydi, baliqdaki giic do monds olaydi
(E. Hemingvey, Qoca vo Daniz, Povest, pp. 86-87).

The author sends a clear message to his readers regarding the use of ke to refer to fish “He
jumped almost as though to show me how big he was,” which suggests that grandiosity implies
masculinity. The translator can’t send the same message in the target text due to the lack of grammatical
gender in Azerbaijani. Since the gender-neutral personal pronoun in third person singular o can serve
only as a partially equivalent element to /e, the translator frequently repeats the word balig (fish).

The universal concepts Time and Space are also among the most crucial in the fictional texts
and any author tells his/her story based on these two concepts. They are frequently shaped by the
elements of figurative language in The Old Man and the Sea as seen below:

| The sun was two hours higher now and it did not hurt I Glinogin dogmasindan iki saata yaxin vaxt ke¢misdi,
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his eyes so much to look into the east. They showed
very low and far inshore. All my life the early sun has
hurt my eyes, he thought. Yet they are still good. In
the evening, I can look straight into it without getting
the blackness. It has more force in the evening too.
But in the morning, it is painful (Hemingway, 1976,

gilindogan torofs baxanda giinasin tellorini oks etdiron

doniz qocanin gozlorini indi o qoder do
qamasdirmirdi. Strafda yalniz ii¢ qayiq vardi, onlar
da zorla secilirdi, elo bil, sahildon heg

ayrilmamisdilar (Hemingvey, Qoca vo Daniz, Povest,
pp- 42-43).

p. 25-26).

The word sun is key in terms of conceptualization of time and space in this piece of text. The
author used sun metonymically: “The sun was two hours higher now” and “the early sun has hurt my
eyes” shaping these concepts. The translator is not expected to face serious challenges because of their
universal nature. In the target text, the translator used more traditional “Giinesin dogmasindan iki saata
yaxin vaxt kecmisdi,” (Two hours have passed since the sunrise) rather than the metonymically used
“The sun was two hours higher now” used in the source text to shape the early morning hours. The
word east was also translated repeating the same word giindogan (the sunrise) instead of more formal
loan-word sarq (east). Probably by using the word giindogan, the translator tried to be untraditional and
more expressive.

For Whom the Bell Tolls is another masterpiece written by E. Hemingway and labelled as
pessimistic due to the ideologically motivated civil war story. In the novel, the author extensively used
numerous elements of figurative and literal language to shape universal and cultural concepts such as
war, death, spirituality, ideology, as well as the conceptual metaphors The Toll of the Bell is Death,
War is Death and Ideological Difference is War. First, the novel's name For Whom the Bell Tolls is
religiously marked metonymic expression which shapes the conceptual metaphor The Toll of the Bell
is Death. This conceptual metaphor is key in the novel and is the result of the cultural modification
based on the Christian tradition of the universal concept death. The only way how to translate it is the
use of the metaphorical expression in Azerbaijani “Ocal zangi” (literally Death toll) (Heminqvey, Ocal
Zongi, p.1). It is the result of reconceptualization of the association of toll of the bell with death referring
to the same Christian tradition. On the other hand, the metonymic name of the novel was translated into
French “Pour qui sonne le glas” and into Russian “ITo Kom 3BonuT Konokon™ using the calques. The
reason is the Christian identity of the receivers of these target languages, who can easily interpret and
understand For Whom the Bell Tolls. The translations of The Old Man and The Sea in French and
Russian were also made using the calques “Le Vieil Homme et La Mer” and “Crapuk u Mope.”
Meanwhile, its translation in Azerbaijani “Qoca vo Daniz” raises certain question, since the word goca
(the old) is not the calque of the word The Old Man and therefore needs another word kigi (man). In
general terms, the use of calques is understandable in this translation since The Old Man and The Sea
shape the universal concepts age, person and love, which are globally interpeteable and understandable
from the perspective of the receivers of the target languages regardless of their cultural identities.

Life is another crucial concept in For Whom the Bell Tolls shaped by various elements of
figurative language. The following piece of text from this novel illistrates the way how the similie “She
is like a mountain and the boy and the girl are like young trees” and the metonymy “The old trees are
all cut down and the young trees are growing clean like that” conceptualize life:

Look at the Pilar woman, he thought. No matter what
comes, if there is time, I must make her tell me the rest
of'that story. Look at her walking along with those two
kids. You could not get three better-looking products
of Spain than those. She is like a mountain and the boy
and the girl are like young trees. The old trees are all
cut down and the young trees are growing clean like
that (Hemingway, 1976, p. 125).

Fikirlesdi ki, bir bu qadina, Pilara bax. Bundan o
yanasi no olursa-olsun, amma vaxt imkan versa, gorok
ondan xahis edom ki, bu ohvalatin hamisini mons
danigsin. Bir bax gor o, iki korpe ilo yanasi neco
addimlayir. Bunlardan da gozol {i¢ ispan &vladim
tasavviir etmak ¢otindir. O, daga benzayir, oglan va
q1z is9 ela bil iki cavan agacdir. Qoca agaclarin hamisi
artiq kasilib, cavanlar iso bax, bunlar kimi, saglam boy
atir. (Hemingvey, Ocal Zangi, pp. 292-293).

The process of reconceptualization of /ife in the target text is quite succcesful since this concept

is universal and the calques “O, daga banzayir, oglan va qiz is9 elo bil iki cavan agacdir” of the similie
and “Qoca agaclarm hamisi artiq kasilib, cavanlar isa bax, bunlar kimi, saglam boy atir” of the
metonymy are availbale in the Azerbaijani language. Thus, the use of calques is one of the most
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effective ways to reach conceptual equvalence between the source and the target texts.

Since For Whom the Bell Tolls is a story about the civil war, which divided Spain into two
ideologically opposite parts, the concept Ideology and the conceptual metaphor “Ideological difference
is war” are key in this novel. The following pieces of the source and target texts illuminate the way how
E. Hemingway used the elements of figurative language to shape Ideology and the conceptual metaphor
“Ideological difference is war” and how the translator tries to reconceptualize the source text using all
available linguistic devices in Azerbaijani as seen below:

[...] You go back to the Republic and you take your
piece with you and leave us others alone here to
decide what part of these hills we'll die in
(Hemingway, 1976, p. 137).

Ingles, sonra neyloyaciyimizi son bize dyratmo. Qayit
Respublika olan yers, qiz1 da Oziinlo apar, hansi
torofdo  Olocoyimizi iso Oziimiiz holl edorik.
(Hemingvey, Ocal Zangi, p. 323).

In the source text, “what part of these hills we’ll die in” is a metaphorical expression in which
these hills symbolise the division of the country into two opposing sides in this civil war associated
with two opposing idelogical camps. In the target text, the translator used only the elements of literal
language “hans1 torafds 6lacoyimizi iss 6ziimiiz hall edorik” (literally we will decide in which side we
will die), which actually does not explicitly reconceptualize the ideological division. Since the elements
from figurative language are crucial in the source text in terms of conceptualization, they must be
adequately delivered in the target text from the perspective of reconceptualization. The same is true in
the following piece of the dialogical text and in its translation:

It seems that the Republic prepares an offensive Indi do damismaga baslayiblar ki, bizim yerlordo

That what? hiicum olacaq
That the Republic prepares an offensive (Hemingway, | — Kimin hiicumu — Respublikanin, yoxsa fasistlorin?
1976, p. 78). — Respublikanin. Ogar fasistlorinki olsaydi, onda hami

daqiq bilordi (Heminqvey, 9c¢al Zangi, pp. 173-174).

Despite the metonymic expression “the Republic prepares an offensive” was repeated in this
piece of the dialogue from the source text to shape the same conceptrual metaphor “Ideological
difference is war,” the translator decided to use ideologically neutral elements from literal language
such as “(...)bizim yerlords hiicum olacaq” (there will be an offensive in our places) and later adding
ellipsis — Respublikamin. (Republic’s.) and comments “Ogor fagistlorinki olsaydi, onda hami daqiq
bilardi” (If fascists prepare an offensive, then everybody would know precisely about it), which refer
to the same ideological division.

Ideology was also shaped in this novel by the iconic name Comrade, which historically refers
to the ideological division between capitalists and socialists (Mr. and Sir vs. Comrade). The author
frequently used it throughout his text shaping ideology and even added the word Tovarich (which is the
calque of comrade in Russian) in one piece of the text. This borrowing from Russian frequently used
by the author in this novel is a strong reference to the Russian Socialist Revolution, which played a
crucial role in the ideological divisions across Europe for many decades. This case demonstrates another
argument in favor of the possibility of the cultural modification of universal concepts. The target text
illuminates the way how ideology was reconceptualized using the word yoldag, which is a formal
equivalence of comrade in Azerbaijani. Compare:

Take these to the two comrades in the guard room and
direct them to General Goltz's headquarters, ‘Karkov
said. “There has been too much delay.

The corporal went out and Mary Cooked after him,
then then looked at Karkov.

Tovarich Marty, ‘Karkov said, ‘I am going to find out
just, how untouchable you are’

(Hemingway, 1976, p. 372).

Bunlari sizin qarovul otaginda olan iki yoldasa verin
va har ikisini general Qolsun gorargahina gondarin,-
dedi Karkov. Onlar1 burada onsuz da ¢ox lengidiblar.
Kapral ¢ixdi vo Marti onun arxasinca baxdi, sonra
nozarlarini Karkova ¢evirdi.

Yoldas Marti,- Karkov ona dedi, - man halo bunu
aydinlasdiracagam ki, gorok sizin soxsiyystiniz na
daracads toxunulmazdir (Heminqvey, Ocal Zangi, p.
905).

One of the weak points in this translation is that the word yoldash used in the target text as a
formal equivalent of tovarich does not produce the same effect as in the source text. The use of
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borrowings is an important element in E. Hemingway's style seen in his other novels as well and
therefore it must be delivered in the target text.

Conclusion

Discourse approach to the process of conceptualization is key since it is a natural platform for
conceptualization. The same is true for the process of reconceptualization, which takes place in the
discourse of translation. Reconceptualization plays a crucial role in the overall success of the discourse
of translation. The translator's task is to use all available linguistic tools provided by the target language
to make the process of reconceptualization as effective as possible. The ultimate goal is to achieve
conceptual equivalence between the source and the target texts, which is one of the most appropriate
alternatives to other types of equivalence to make translation successful. Conceptual equivalence
enables delivering the coherence of the source text in the target text. Any translation can't be considered
successful and therefore the discourse of translation can't be produced, if the translator fails to deliver
the coherence of the source text in the target text. Thus, formal equivalence is word-oriented, semantic-
stylistic equivalence is sentence-oriented, functional equivalence is text-oriented and conceptual
equivalence is discourse-oriented.

The results of the study suggest that the elements of literal and figurative language help the
translator to determine the effectiveness of translation by offering rich information on the ways how
conceptualization happened in the source text and how he/she can add his/her own preferences in the
target text for reconceptualization opening the road to subjectivity in the discourse of translation. On
the other hand, certain objective factors such as social, cultural and purely linguistic can impose some
restrictions on the choices the translator makes based on his/her subjective attitudes.
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