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ABSTRACT: The article is dedicated to gender as a social factor that determines the peculiarities of speech
development. But besides the biological differences between people, there is also a division of their social roles, forms of
activity, differences in behavior and emotional characteristics, or a gender, which means a set of social and cultural norms
that society requires people to fulfill according to their biological sex. It is an essential characteristic of the personality, a
specific way of the identification of the speaking person among the other members of the society. In language, gender relations
are expressed through culturally determined stereotypes, speech etiquette leaving a mark on the behavior, on the processes
of the language socialization, the social expectations and the speech behavior of the personality.

Communication between men and women is a kind of "intercultural communication" because, above all, they are
persons with equal opportunities, rights and freedoms. Speech communication is also a complex process, an essential part of
human activity. The linguistic representation of men and women reveals features of male and female speech on all levels. The
term gender was used to describe the social, cultural, psychological aspects of the "feminine" as compared to the "masculine",
that is, in isolating everything that shapes traits, norms, stereotypes, roles, typical and desirable for those whom society defines
as women and men, of one’s language, features that manifest themselves in different centuries, in different types of social
groups, for example the speech etiquette of the Russian and English aristocracy in 19th century.
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[loBeneHne denoBeka B TPOIECCE PEUCBOrO OOMICHUS — CIIOXKHOE SIBJICHHE, HA KOTOPOE
OKa3bIBACT BIHSHUE CPea, OKPYKEHUE, BOCIIUTAHUE U HAIIMOHAIIbHBIE 0COOCHHOCTH. OTHAKO,0THUM
13 OCHOBHBIX (DaKTOPOB, BIUSIONIMX HA PEYb YEITOBEKA SBISETCS €ro MPUHAIISKHOCTh K MY>KCKOMY H
xeHckoMmy Hawanmy (3emckas, 1993, c. 90-136). IIpotuBomonoxkHble XapaKTEPUCTUKU MYKUHH U
JKEHIIIMH, TaKhe KaK, palMOHAJIbHOCTh, CAEPKAHHOCTH MEPBBIX M IMOIMOHAIBHOCTb, OTKPBITOCTH
MOCTIEIHUX, MPOAUKTOBAHBI HE OMONIOTHMYECKON MPUHAIIISKHOCTBIO, a JIyXOBHOH, K TOMY WM UHOMY
nony. [lomoOHBIE pazmuuus Mexay (U3HOIOTUYSCKUM U JIYXOBHBIM COCTOSHHEM BBIPAKCHBI
COOTBETCTBEHHO B aHTJIMHCKUX CJIOBaxX sex ‘moi’ u gender ‘reHz[ep’l. [Ton — sBIIeHME OMOTOTHUECKOE
YU TPAJUIMOHHO WCIONB3YeTCsl JIsi 0003HAUCHHS TEX aHATOMO-(PU3MOIOTHYSCKHX OCOOCHHOCTEH
JoJieH, Ha OCHOBE KOTOPBIX YEMOBEUCCKUE CYILIECTBA OMPEAEIAIOTCA KaK MY:KUMHBI WIH >KCHIIUHBL
OpmHaKO MOMUMO OMOJOTHYECKUX OTIIMYUN MEKIY JIIOJIbMU CYIIECTBYET Pa3ACICHUE HX COMHATBHBIX
poneii, GpopM AEATENEHOCTH, pa3IMYuil B MOBEACHUU M OMOI[MOHATIBHBIX XapaKTEPUCTHKAX. TakuM
o0pa3oM, TEHJEp — OTO COBOKYIHOCTH COIIMAIBHBIX W KYJIbTYPHBIX HOPM, KOTOpBIE OOIIECTBO
MPEUCHIBACT BBIMOIHATH JTIOASM B 3aBUCHMOCTH OT MX Omosorndeckoro mona (Boponuna, 2002).
Erie u COBOKYITHOCTh pEYeBBIX, TIOBEJACHUCCKUX, JIMYHOCTHBIX OCOOECHHOCTEH, OTIMYAIOIINX MY>KUYIMH
Y JKEHIIMH, MTOIBEPTalOIINXCs BIUSHUIO KyIbTYPhI, B JyXOBHOM wiaue.’

[Tonsitue ,,rennmep, BBEACHO B KaTErOpUANbHBIM ammapaT JHUHIMBUCTUKH CPAaBHUTEIBHO
HEMAaBHO, OJHAKO TEHJCPHBIC WCCIACAOBAHUSA 3]IeCh YXKE OQOPMWINCh B CaMOCTOSTEIBHOE

'Huxurnua, A.C. I'ennepHast TMHrBUCTHKA 1 KOMMYHHKALUS — HHTErpalMoHHbIN acnekt. 28.09.2018 <http://
www. frgf.utmn.ru /last/No10/text 07.htm>
’Huxkuruna, A.C. TeHiepHas IMHIBUCTHKA ¥ KOMMYHUKAIIUS — MHTETPAIMOHHBIN acmiekT. 28.09.2018 <http://
www. frgf.utmn.ru /last/No10/text 07.htm>
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HampaBieHue. BriepBeie ,, 10N Kak COUMANBHBINA (aKTop, OMpenessomnuii 0COOEHHOCTH PEYEBOrO
pa3BUTHA, HAa4al yIIOMHHAThECS B TpyAax Y. Jlabosa u I1. Tpamxunna. OgHako cTHMyIoM Ais Gonee
WHTCHCUBHBIX U CHCTEMaTHUECKUX T€HICPHBIX MCCIeAOBaHUH B 60-€ IO/l HAIIEro BeKa MOCITYKUIIO
pa3BUTHE  COLMOJWHTBUCTUKM, TPEJOCTaBHBIIEH B  pACIOpsHKCHHE  YYEHBIX  OOIIMPHBIN
CTaTUCTUYECKUI Marepuan o (YHKIMOHHMPOBAHUH S3bIKA B TPYIMax JIOJeHd, OO0bEAMHEHHBIX II0
npu3Haky npodeccuu, Bo3pacTa, oOpasza >KU3HH, Moja. ['eHIepHBId (akTop, YUUTHIBAIOIIUI
MPUPOAHBINA TOJI YENIOBEKAa M €ro COLUANIBHBIC ,,[TOCIEACTBUS, SBJSIETCS OJHOM M3 CYILECTBEHHBIX
XapaKTePUCTUK JINYHOCTH U Ha MPOTSLKEHUH BCEH ee KU3HM ONpelelieHHBIM 00pa3oM BIIHUSET Ha ee
OCO3HAaHHE CBOEH HWACHTHYHOCTH, a TaKKe HAa WACHTU(UKAIMIO TOBOPSILEro CyOBEKTa APYTHMH
YJICHaMH COLIMYMa.

PedeBoe oOmieHHe — 3TO M CIOXKHBIN TpoOLEC, KOTOPBIM SBJSIETCS CYILECTBEHHON YacThIO
00ILeCTBEHHOH NeATENbHOCTH YenoBeka. Ero oBnageHue JOCTUTAETCS yepe3 OnpeaeieHHbIe HOPMBIL,
nmpaBuja, dYepe3 IOCTPOCHHBIC CTEpeOTHNBl. [0BOps 0 HopMax, NpaBWJIaX U CTEPEOTUNAX,
PETYIMPYIOUINX BHEIIHUE MPOSBICHUS YEIOBEUECKUX OTHOLICHHH, MBI MMEEM JAEN0 C STHYECKOH
COCTAaBIISIIOLICH KYJIbTYpBI TIOBEICHUSI U OOILEHUS — peuesoti IMuKem.

JIMHTBUCTHYECKHE TEeHIEpPHBIEC UCCIIENOBAHNSA A3bIKOBOM pENpe3eHTAN MYKUHH U KEHIIUH
YCTAaHOBWJIM, YTO OCOOEGHHOCTH MYKCKOW M JKEHCKOW peuu jexar B (oHeTwke, B (HOHONOTHH, B
JIEKCHKE, B TpaMMaTHKe, B CTHJIMCTUKE U CHHTAKCHUCE, a, TaKKe, U B peueBoM stukere (['punenko, 2001,
c. 36—126). Cnenuduka ee NposBICHUS BUIHAB Pa3IMUHBIX cepax oOIIeCTBEHHON KU3HHU,B pPa3HBIX
COLIMANIBHBIX TpyINax, B odmiecTBe B 1iei10oM. Hacrodiee nccienoBaHue akleHTUPYEeT BHUMaHUE Ha
0COOCHHOCTSIX ymoTpeOsieHus! (JOPM PEUEBOr0 dTHKETA PYCCKHX M aHIVIMHCKHX aprcToKpaTtoB XIX
BEKe Mo BIUAHUEM (akTopa ,,reHaep . Ha BEIOOp TeMbl BIHsIHUE 0Ka3all TOT (aKT, YTO yIPaBIISIOIUI
Kjlacc B 00OEMX CTpaHax ONpeneNseT HampaBieHHE OOIIECTBEHHO — TOJUTHYECKOH M KyIbTYPHOH
KHU3HHU, a SI3BIK apHCTOKPATUW BCErJa acCOLUWUPOBAH C BBICOKOW CTENEHbIO OOpa30BaHHOCTH M
MOJICNTbI0 HAIIMOHATLHOU KyNbTyphl (BuHorpamos, 1959, c.165).

L]env uccredosanus — 0OOHaAPYKUTHh CXOJCTB B YIOTPEOIICHUU 3TUKETHBIX (OpM oOpalieHus,
W3BHHEHHS M OJIaTOApHOCTH B PYCCKOM M aHIIMIICKOM pedeBoM dTHKere XIX Beka B acrekTe
COLIMOJINHTBUCTUKH, HAa OCHOBE TEHACPHOr'0 aHajii3a MY>KCKOM M IKCHCKOM DJTHUKETHOW pedu;
YCTAaHOBUTh HEKOTOpBIE XapaKTEepHBIE OCOOCHHOCTM Ha MaTepuaje pEIUIMK W3 NPOU3BEACHUI
XYZIOKECTBEHHOH JINTEPATYPHI.

O6vexmom uccned06anus BHICTYIAIOT STUKETHAS peub PYCCKUX U aHTJIMHCKUX apUCTOKPaTOB
XIX Beka M CXOACTBa B YNOTPEONCHUM STHKETHBIX ()OpPM, OOYCIOBIEHHBIX (PaKTOpOoM TeHOep B
XYIO’KECTBEHHBIX MPOU3BEICHUSIX.

IIpeomemom vccnenoBaHus SBISCTCS COUMOTMHIBUCTUUECKIH aCIIEKT PEYeBOr0 STHKETA.

Pabouas ecunomesa 3axirouaercss B TOM, 4YTO M3XOAS W3 KOHLENIMH 0000meM sape
COLIMOJINHTBUCTUYECKUX XapPaKTEPUCTHK, NETEPMUHHUPYIOUIMX pPEdb BOOOIIE, B JTHUKETHOH peUH
apuctokpatoB Poccun n Aurmuun XIX Beka cymiecTBYIOT CXOACTBA B yHOTpeOieHuH (HopM pedeBoro
STHKETA, a TeH/IEP SBIACTCS OJHUM M3 COLUONUHTBUCTHUECKIX (PaKTOPOB UX JETEPMHUHALIHH.

Mamepuanom 015 ananuza NOCITYKUIN MHECHl © POMaHbI, OTPAXKAIOLUINE apUCTOKPATHIECKYIO
peyb 3a BHIOpaHHBIA MEPHON BPEMEHH, KOTOPBIA XapaKTEpPU3YeTCs MCKIIOYUTENbHBIM JKEHCKUM WU
MYXCKHM IPHCYTCTBHEM B PYCCKOM M aHrnuiickoil smteparype (MBanosa, 2012, c. 44-45). Beibop
nucateliel W TPOM3BENEHHH cooOpakeH ¢ (akTopaMu BpeMms, KaHp, M HOMYJISIPHOCTb aBTOpa.
HccnenoBanne CTpOMTCS Ha OCHOBE CPAaBHUTEIBHOTO aHalM3a pPEYEBOro OOMICHUS PYCCKUX H
aHTIMKACKUX aprcTOKpaToB XIX Beka Ha mpUMepax U3 JoKazaTelbHOro Marepuana. O4eHb TIATEIEHO
onucanbl HopMbl OOpaleHHs, U3BUHEHHUS W OJarogapHOCTH, NMPHUCYTCTBYIOUIME B 3TUKETHOW pedH
KOMMYHHKAaHTOB, KOTOpBIC SIBIISIIOTCS MPEACTABUTEISAMH apUCTOKPATHUHU,B TMOTHONW 3aHUCHMOCTH OT
(akTopa eendep. B nccnenopanuy BeIOpaHa cxeMma ONMHCaHUs, Omarogapsi KOTOPOH MPOCIIEKUBACTCS
ynorpebieHne STHKETHBIX (OpM B IKEHCKOH M MYXKCKOH  pedd, a TakkKe COLUaIbHBIE
B3aMMOOTHOILICHUSI MEKIY HHUMH B TMpolecce pedeBoro B3ammoneiictBus. s Ooiee 9eTKOro
MOHMMAaHUs OCOOCHHOCTEH B YIOTPEOJNICHUU STHUKETHBIX (hOpM, OBUIH O00OCOOJCHBI JBE TPYIIIIBI
KOMMYHHMKAHTOB — OJHMHAKOBOI'O IIONAa, TOJHKO J>KCHIIMHBI W TOJBKO MY)KUMHBI, O0O3HAauUEHHBI
cooTBeTcTBeHHO - JK/2K u M/M, a KOMMYHHKaHTHI IPOTUBOIIOIOKHOTO TI0NIa, KEHIIUHBI / MY>KUHHBI
1 MY>KUMHBI / )KEHIINHBI, 0003HaueHHBI OykBamu - 2K/M u M/XK.
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1. OcHoBHBIME (hOpMaMU 0Opauyerus B STAKETHON peun apucTokpatoB Poccun u Auranu XIX
BEKa SIBIIAIOTCS:

Tumynel, ums — omuecmeo, Tumynol; Mr;, Mrs; Miss;
damunus, ums Madam; Sir;, pamunus,; ums

B 3aBucumoctu aktopa ,reHaep” W Ha OCHOBe OoraTodl JoKa3aTelnbHON 0as3bl B
apUCTOKPATUYECKONH PeuYd KOMMYHHKaHTaMH OIMHAKOBOI'O M MPOTHBOIIOJIOXHOTO Moja IMoja ObuIo
KOHCTaTHPOBAHO HAaJIMYME BCEX BBILEYNOMSAHYTHIX (opMm. OOpatumcs K HpuUMepaM, KOTOpBIE
WUTIOCTPUPYIOT YHOTpeOiieHne 00pallleHHA:

1. ITo Tutynam:
a) KoMMyHUKaHTAMH OJWHAKOBOIO MOJIA:

KK

Hamawa Pocmosa (kusiocne Mapuve).— A oymaro, KHANCHA, Ymo menepb HeyOOOHO 2080pUMb
006 smom — ckazana Hamawa ¢ snewnum oocmourncmeom u xonoonocmoio. (JI.LH.Toncroii. ,,Boiina u
Mup*/a/);

Lady Windermere (to Duchess of Berwick). [Seated L.C.]. - Oh, you mustn’t think it is going
to be a ball, Duchess. It is only a dance in honour of my birthday. A small and early. (Oscar Wilde.
“Lady Windermere's Fan” /a/);

M/M

bepe (epagy Pocmosy). - [lomomy umo paccyoume, zpagh, esxcenu 6vi st menepb no360aul cebe
JHCEHUMDBCA, He UMesi ONpPedeleHHbIX cpedcme s nocmynui ovt noono... (JLH.Toncroii. ,,BoitHa u
Mup*/6/);

George (to Lord Henry). - Oh, please don't, Lord Henry. I see that Basil is in one of his sulky
moods, and I can't bear him when he sulks. (Oscar Wilde. “The Picture of Dorian Gray” /6/).

0) KoMmMyHHKaHTAMH POTHBOIIOJIOKHOTO 110J1a:

KM

Anna Ilasnosna (Ilvepy bezyxosy).—-Umo dice bl MHe ckadiceme, KHA3b, 0 Moem bopuce? —
cKaszana ona, 002onss e2o 6 nepeonet. (JI.H. Toncroii. ,,BoitHa u mup* /8/);

Lady Narborough (to Lord Henry). - Lord Henry, I am not at all surprised that the world says
that you are extremely wicked. (Oscar Wilde. “The Picture of Dorian Grey” /a/).

M/XK

Tpuneyxuii (Aune Ilemposne). - He kpuuume, noscanyiicma, eauwie cusameibcmeo!

Howro  cydebromy — credosamenio  eawty — suzumuyio  kapmouxy.  (A.IL.Uexos.
,»,DE30TIOBIIIMHA /a/);

Sir Pitt Crowley (to Lady Southdown). - And I need not tell you, my dear Lady Southdown.
(William M. Thackeray. “Vanity Fair/a/).

2. ITo umenn — otuectBy u Mr; Mrs.; Miss:
a) KoMMyHuUKaHTaMH 0IMHAKOBOIO I10JIA:

KK

Mapws [Imumpuesna (Bapsape Ilasnosne). - Bapeapa Ilasnoena umo 3mo y 6ac 3a aueeiouex
ama Adouxa, umo 3a nperecms! (WU.C.Typrenes. ,,JIBopsHckoe THe3110/a/);

Lady Chiltren (to Mrs. Cheveley). - We were at school together, Mrs. Cheveley. (Oscar Wilde.
“An Ideal Husband” /a/).

M/M
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Tpuneykui  (Ilnamonosy). -  Muxaun Bacunouu! Tei crouuuus?  (AJL.Uexos.
,,DE30TIOBIIMHA);

Mpr. Osborne (to Mr. George). - Damn Mr. George, sir. Am I master of the house?. (W. M.
Thackeray. “Vanity Fair” /6/).

0) KoMMyHMKaHTaMH NPOTHBOIOJIO0KHOTO 1M0JIA:

KM

Anna Oodunyosa (Eseenuro basapoey).— Eezenuit Bacunvuy, s 30eco! (U.C. Typrenes. ,,OTist
u neru‘/al);

Amelia (to Mr. Joseph). - except you, Mr. Joseph. (W. M. Thackeray. “Vanity Fair” //);

Lord Southdown (to Mrs. Crawley). - My dear Mrs. Crawley, what a fancy! (W. M. Thackeray.
“Vanity Fair” /1/).

M/XK

bopuc Huwux (JIrvbosu Anopeesne). - Mue ovl, JItob606b Andpeesna, oyuia mos (A.I1.UexoB.
,,BUIIHEBEIH can'‘/al);

Captain Crawley (to Miss Sharp).- Do let’s have him, when you begin to see ... Miss Sharp
Where does he live, Miss Sharp? (W. M. Thaceray. “Vanity Fair”/n/).

3. lo pamuaun
a) KoMMyHUKaHTaMH 0IMHAKOBOIO I10JIA:

Obnomos  (Cyovbunckomy). -  Cyapduckuii — geceno nozooposanca Qbromos.
(M1.A.T'onuapos. ,,0610M0B*);

Osborne (to Sedley). - He is, but you are incomparably more graceful, Sedley. (W. M.
Thackeray. “Vanity Fair” /e/).

0) KoMMyHMKAHTaMH TPOTHBOIOJIOKHOTO MOJIA:

KM

Anna Ilemposna (Ilnamomnosy). - Konuume, Ilnamomnoeg!llpaso, naooeno. (A.I1.Yexos.
,»,DE30TIOBIIIMHA /B/);

Mprs. Erlynne (to Parker). - Parker! A letter for Lord Windermere? (Oscar Wilde. “Lady
Windermere’s fan” /6/).

M/ K
4. Ilo umeHn
a) KoMMyHUKaHTaMH 0MHAKOBOTIO I10JIA:

KK

Mapga Tumogeesua (Jluze). -JInzouka, mne xaxcemcs, meds mams 306em (U.C.Typrenes.
»JIBOPSIHCKOE THE310°/0/);

Mprs. Marchmont (to Lady Basildon). - I Going on to the Hartlocks' to-night, Margaret? (Oscar
Wilde. “An Ideal Husband” /6/).

M/M

Huxonaii Ilempoeuu (Ilasny Kupcarnosy). -A! Ilagen! eéom 20e mui! (U.C. Typrenes. ,,Otusl u
neru’/0/);

The good-natured Captain (to George O). - It is impossible to be long angry with you, George.
(W. M. Thackeray. “Vanity Fair” /x/).
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0) KoMMyHMKaHTAMH NPOTHBOIOJIOKHOTO 110J1A:

KM

Jlioboeb Anopeesna (Jleonudy [laesy). - Hy, xopowo, Jeommm ! ... Ter ... JleoHmn.
(A.Il.YexoB. ,,BurneBslii can‘/6/);

Amelia (to Osborne ). - O, George, what have you done?” (William M. Thackeray. “Vanity
Fair” /3/).

M/K

Jaspeyxuii (Jluze). - Jluza, paou 6oea, ... mpebdyeme negozmodichozo. (U.C.Typrenes.
»JIBOPSTHCKOE THE3710°/B/);

The Baronet (to Rebecca). - Well, Becky — come back if you like. (W. M. Thackeray. “Vanity
Fair” /u/).

II. Cpean cambIx ynoTpeOUTENbHBIX GOPM U38UHeHUs 38 BEIOpaHHBIN MepHOJ] BpEMEHU B Peun
apHCTOKPAaTOB MO>KHO BBIJIEITUTH:

Uszsunu(me)!; Uzeunume mens!; So sorry!l; I am (so) sorry!;
Ilpocmume mens! I'm afraid!

[on BustHUEM hakTopa ,,reHaAep” B pe4r KOMMYHUKAHTOB OfHAKOBOTrO mona, K/ u M/M
Y IPOTHBOMONI0XKHOTO TIona, ZK/M 1 M/2K ObUT0 KOHCTATHPOBAHO HAIMYKE CISAYIOINX (PopM:

a) KoMMyHHKaHTBI OMHAKOBOI0 MOJIa yrnoTpeOnstor Gopmel: HMzeunu(me)!; Hzeunume
MeHa!l, XapaKTepHbIe IJI1 PYyCCKOM 3TUKETHOW peun u [ am sorry!, So sorry!, xapakTepHble As
AHTJIMMCKON STUKETHOU peun.

KK

Anna Ilemposna (Mapve Epumosne).— [lonumaro (cmompum na Ilnamonosa). Hzeunume
Mmens, Mapvs Egumosna! A 3abvina nocosopumv ¢ smu... ¢ smum. A eunosama. (A.Il.Uexos.
,»,De30TIOBIIMHA */T/);

Cecily (to Gwendolen).-I am sorry to say they have not been on good terms for a long time. /
Gwendolen. Ah! that accounts for it. (Oscar Wilde. “The Impotrance of Being Earnest” /a/).

M/M

Apxaouti Kupcanos (Huxonarw Ilemposuuy).-H3eunu, nanawa, eciu moiu 6onpoc mebe
NOKAJHCEMCsi HeYMECIMHbIM, — HAYAN OH, — HO Mbl CaM, GUEPAUHEI0 C80eI0 OMKPOBEHHOCMbIO, MEHs.
8bI3bIBACULL HA OMKPOBEHHOCHb... mbl He paccepouuves?...(V.C. Typrenes. ,,OTub! u aetu‘‘/s/);

Lord Henry (to Dorian Grey).- So sorry I am late, Dorian. I went to look after a piece of old
brocade in Wardour Street and had to bargain for hours for it. (Oscar Wilde. “The Picture of Dorian
Gray” /B/).

0) KoMMyHHKaHTBI TNPOTHBOIOJIOKHOTO MoJa 0ojee YacTo YIOTPEONSIOT PYCCKHE
sTuKeTHbIe (hOpMBbL: [Ipocmume mens!, Uzeunume, nodcanyliicmal i COOTBETCTBEHHO — aHTIIUIHCKUE
sTHKeTHBIE QpopMbl - [ am afraid!, I am sorry!

KM

Jluza (Xpucmodghopy @eodopuviuy). -Ilpocmume mens, Xpucmogop Dedopwiu, — npocogopuia
cnosa Jluza. (U.C. Typrenes. ,,/IBopsiHCKOE THE310/T/);

Lady Agatha (to Sir Thomas).- I am afraid that your nephew is prejudiced against that great
country. (Oscar Wilde. “Lady Windermere’s Fan” /8/).

M/K

Jlaspeyxuii (Jluze). -H3eunume, noxncanyiicma, — npozosopun Jlaspeyxuii, — s ... 1 He mo
Xomen cKaszamv, 5 Npuwienr Npocmumvca ¢ eamu, s uepe3 yac ecy 6 odepesnio (V.C.TypreHes.
»JIBOPSTHCKOE THE3710"/11/);
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Lord Windermere (to Mrs. Erlynne). - I am sorry now I did not tell my wife the whole thing at

once. I regret ?! my bad actions. You regret your good ones — that is the difference between us. (Oscar
Wilde. “Lady Windermere’s Fan” /1/).

II1. B stukerHoit peun apuctokpatoB Poccun 1 Anrimm XIX Beka akTUBHO NMPHUCYTCTBYIOT U
(dhopmbl bracodaprocmu. CaMple 4acTo ynoTpeOasieMbl (hOpMBI 3TO:

Cnacubo (3a)!; braeooapio sac!; Thank you (for)!;
Ovuenw bnazooapen/al; Thank you very much!
Tokopuo b6razooapio!

Ha nmpumepax moka3aTeabHOr0 MaTepHalia,olsiTh B 3aBUCHMOCTH OT (hakTopa ,,reHiep” B peyH,
OBLTO 3aPETUCTPUPOBAHO HATMYHE BCEX BBIMICYMTOMSHYTHIX (hopM. KOMMYHUKaHTBI OAMHAKOBOTO ITOJIA,
K/K 1 M/M 1 KOMMyHHKaHTaMH TPOTUBONONOKHOTO mona 2K/M u M/XK. ynorpeOnsror B peun
cienyrorue popmel. Hammpumep:

a)/[J1s1 KOMMYHUKAHTOB OJIMHAKOBOI'0 M0JIa XapaKTepHO YHOTpebaeHre 01aroqapcTBEHHBIX
dhopm: Ouenwv Orazodapral, Cnacubo!, Cnacubo 3a!, Thank you!, nmpucymiue, COOTBETCTBEHHO, PyCCKON
Y aHTJIMMCKON STUKETHOM peyn.

KK

Mapovs [Imumpuesna (Bapsape Jlaspeykoi). -Ouenv oOnazooaprna! QOuens, oueHv eam
onazooapua, mosi munas. (U.C.Typrenes. ,,JIBopstHCKOE THE310°/€/);

Miss Rebecca Sharp (to Mrs. Firkin).-Thank you, Mrs. Firkin, that will quite do, how nicely
you make it! I will ring when anything is wanted. ”Mrs. Firkin (to Miss Rebecca Sharp).- Thank you
(W. M. Thackeray. “Vanity Fair” /x/).

M/M
Huxonaii Ilemposuy (Apraduro Kupcanogy).-Cnacuéo, Apxawa, — enyxo 3aeosopun Huxonaii
Ilemposuy, u nanvyvl e2o onsamv 3axo0unu no 6Opogim u no a0y. — Teou npednonodicenus

oeticmeumenvro cnpaseoausvl (U.C. Typrenes. ,,Otiel u getu’ /1/);

Rawdon Crawley (to George Osborne).- " Thank you, my boy,” with a look of peculiar
gratitude. “You 're wide awake, I see.” And George went off, thinking Crawley was quite right. (W. M.
Thackeray. “Vanity Fair” /i/).

’

0) /i1 KOMMYHUKAHTOB NMPOTHBOIOJIOKHOTO 10JIa XapaKTEPHO YIMOTPEOICHHE PYCCKUX U
aHTIMiicKkuX OnaromapctBeHHBIX hopMm Cracubo!, Cnacubo 3a! u Thank you!

KM

Anna Oounyosa (Eezenuto Basapoesy). - Hy, cnacubo! Cnacubo 3a npeonodicenue, Auna
Cepeeesna! ( N.C. Typrenes. ,,Otiibl 1 netu/n/);

Lady Bracknell ( to Algernon).- Thank you. I've quite a treat for you to-night, Algernon.
(Oscar Wilde. “The Importance of Being Earnest” /6/).

M/XK

Jaspeyxu (Jluse). - Cnacubo, svr 0obpas desyuxa. (U.C.Typrenes. ,,JIBopsHCKOE THE3H0
/x/);

Eeecenuii bazapos (Aune Oounyosoii). - Cnacudo, - ycuienHo 3a2080pui OH, - s 3M0O20 He
oorcuoan. Imo 0obpoe deno. Bom mul ewe pas u ysuoenucsw, kax evi obewaru (U.C. Typrenes. ,,OTib
u aeru‘‘/el);

Lord Augustus (to Mrs. Erlynne). - Quite well, thank you, Mrs. Erlynne. (Oscar Wilde. “Lady
Windermere’s Fan” /n/);

Lord Windermere (to Mrs. Erlynne).-You have dropped something. Mrs. E.:Oh yes, thank you,
that is mine. (Puts out her hand to take it). (Oscar Wilde. “Lady Windermere’s Fan” /¢/).
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OO1eHne MeX 1y MYXUYHHOH U KEHIIUHON — 3TO TOXKE CBOETO poJa MEXKYJIbTYPHOE OOIIICHHE.
[Ipexxne Bcero — 3TO JIOAW, JUYHOCTH, O0JaAalolIMe DPaBHBIMH BO3MOXKHOCTSIMH, TpaBaMu M
cBoOomaMu. MHOrve MyXYWHBl BOCIPHHUMAIOT MHpP KaK OTHCNbHBIA 4YeJIOBEK B HEpapXHH
00ILECTBEHHOI'0 YCTPOMCTBA, B KOTOPOM OH CTOMT BBILIE MJIM HWKE ApYyrux. B mogoOHoM mupe, Kak
ormedaer J[. TaHHeH, pa3roBOphl CBOIATCS K NEPErOBOpaM, B KOTOPBIX JIFOJU CTaparoTcsl JOCTHYb
JYYIIETo TMON0KEHHS, COXPAHUTh €r0 HACKOIBKO 3TO BO3MOXKHO U 3aIIUTHTD Ce0S OT MOMBITOK APYTHX
MPUHU3UTH UIIH TIOMBIKaTh UMU. JKU3HB, TAKUM 00pa3oM, peacTaBisieT co00il conepHnuecTBO, 00psOy
32 TIpaBO COXPaHATh CBOIO HE3aBHCHMOCTb W M30eraTh MpoBajioB. JKEHIIMHBI K€ B OCHOBHOM
BOCIIPUHUMAIOT ’KU3Hb KaK OT/AEIbHAsI JMYHOCTh B CTPYKTYpE B3aUMHBIX CBsi3eil. B nx Mupe pa3roBopsl
HATIOMHHAIOT TIEPETOBOPHI, HANPaBIICHHBIE HAa JAOCTIKEHHE elle Oomnbleii 61130CTH, B KOTOPOH JIIOIU
MBITAIOTCA HAalTH W JaTh JApYyr Apyry NMOMOULIb M MOANEPKKY, TOCTHYb coriacus. OHU CTaparoTcs
3alIUTUTHCA OT MOMBITOK APYTHX OTTONKHYTH HUX. JKW3HB, TAKUM 00pa3oM, SIBISETCSA COOOIIECTBOM,
CTpEMJICHUEM COXPaHUTHb OJM3KHE OTHOLICHUS M M30eXKaTh OAMHOYECTBA. XOTSA M B 3TOM MHpPE €CTh
CBOM HMEpapXuH, HO 3TO CKOpee HepapXuH APYXKObl, a HEe TOCIOJICTBa W NOCTHXKeHUH. bimzocTsb
SIBJIAETCSI KIIIOYEBBIM CJIOBOM B MHUpE CBsI3€H, I'/ie KaKIbIN UEOBEK BEAET MEPErOBOPHI B CIOKHOM
CTPYKTYpE APYKECKHX B3aMMOOTHOLICHUH, MBITACTCS JOCTHYL COTNACHs, M30EKAaTh MPOSBICHUS
MpeBOCXOACTBA. B Mmupe, rAe TOCHOICTBYeT OOLIECTBEHHBIM CTaTyc, KIIOYEBOE CIOBO —
HE3aBHUCHMOCTh, TOTOMY 4YTO OCHOBHOE CPEICTBO YCTaHOBJICHHSI OOIIECTBEHHOTO CTaryca — 3TO
YMEHHUE MPHKa3blBaTh APYTHM, @ €CIIM Thl BBIIONHSCIIF MPUKA3, TO 3TO IOKa3aTeldb TOTO, YTO ThI
cronmb Ha OoJee HHM3KOM CTyMeHH. XOTS KaXKAOMY 4YeIOBEKY HEOOXoOuMbl W OJIHM30CTh, H
HE3aBHUCHMOCTb, KCHIINHBI CKJIOHHBI CTABUTH BO TJIaBY yIJa IepBoe, a My 4uHbl — BTopoe (Tannen,
1996).

l'enpepHas TNpUHAUIGKHOCTh WIEHOB OOILIECTBa BIMSET Ha WX pedb. MccnemoBanue
0COOCHHOCTEH PeYeBOro 3TUKETa PYCCKUX M aHTIIMICKUX apucTokpaToB XIX Beka B 3aBUCHMOCTH OT
¢akTopa ,,reHaep‘ MO3BOJIUIIO TOBOPUTH O HATMUMH CXOJCTB B yIIOTpeOIeHHH POpM PedeBOro ITUKETA,
B JaHHOM cllydae — 3TO Kacaercsi ¢GopMm oOpalleHusi, W3BHHEHHS W OnarojapHocTd. Y aaioch
YCTAaHOBUTb, YTO B JKEHCKOM M MYXCKOH 3THKETHOH pEeYHM MPHCYTCTBYIOT OIHH U Te kK€ (HOPMBI
oOpatueHusl, 3a UCKIIOUEHHUEM 00palleHus Mo GpaMuinu, KOTopble Oonee XapaKTepHbI Al MY>KCKOM
peur; IPUCYTCTBYIOT O/IHU U T€ ke POpMBI HU3BHHEHUS 1 OJlarofapHocT. Mcxoas U3 BhIILIECKa3aHHOTO,
MOXKEM 3aKJIIIOYUTh, YTO HECMOTPS Ha KYJIbTypHbIE W HCTOPHUYECKHE pa3iduyus, CYILIECTBYIOT
YHHBEpcalbHble (OPMBI PEYEBOr0 ITHUKETa, XapaKTepHble Kak s Poccuw, Tak W 1 AHrnmau
uccienyeMoro nepuoaa. IIpumepsl U3 XyJOKECTBEHHBIX TEKCTOB M3y4aeMOI'0 BPEMEHH OTpaXaroT
ciequpuKy STHKETHBIX (OpM ABYX KYJIBTYPHBIX COOOIIECTB, MOTOMY YTO SI3BIK — 3TO HE TOJBKO
CIIOXHAsI CHCTEMa, HO U COLMAJIbHO-00LIECTBEHHOE SIBJIEHHUE, YAOBIETBOPSIOLIEE TOTPEOHOCTH YICHOB
ob1ecTBa U ,,00ecnevnBaromiee’ cBA3b MEKIY HUMH, YTO MPOsIBIIsieTcs B popMax, HEOOXOAUMBIX IS
OCYILECTBJIEHNS KOMMYHHMKAIMM B paMKaX 3THYECKUX HOPM, OTHOCAIIMXCS K HEOTHEMJIEMOM YacTH
KOMMYHUKAaTHBHOM JIEITETbHOCTH YEIOBEKA.
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